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5° GEORG E’S HALL, 
vee Pracs, Recent Srrerr. 
RD OPERAS. 


rhe 
Mr. STANLEY BETJEMAN eae the honour to announce a 
Series of Operas in English, commencing SATURDAY, FEB. 
19th, 1870. The Operas will be given entire, and with ’all the 
effect available at St. George's Hall. On Sa’ Saturday, Feb. 26th, 
on account of its a =. be oe Gounod's 


Faust, Mr. Stanley) Betjeman ; Mephisto hele Mr. R. Temple; 
Valentine, Mr. R. Lansmere ; W ~ Mr. J .'H 


Bessie Emmett ; ss Ella cbitine matey 5 Mobel 
Mies Feany ew i Chorus of Soldiers, Peasants, Students, &e. 


Mili Band on the si . Conductor, Mr. Isidore de Solla. 
Stage ager, Mr. Burgess. Doors open at 7.80, com- 
mence at 8, carriages at 10.45. Admission :—Numbered stalls, 


5s.; reserved seats, 3x.; balcony, 2s.; admission, 1s. Full 
particulars and tickets at St. George ; Austin’s Ticket 
Office; Chappell’s; Duff and Stewart’s; Vinning’s _ 
Agency ; Mitchell’s; Nimmo’s; and Keith, Prowse & C 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 





Her Majesty the QUEEN. 
His Royal hness — Prince of WALES. 
r Royal the Princess of WALES. 
His Royal ess the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 


His Royal Highnest the Duke of CAMBRIDGE. 
esident—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The next STUDENTS’ CONCERT, open to Subscribers, 
Members. and Associates, will take place at the Institution on 
THURSDAY Evening next, March 3rd, commencing at 8 o'clock. 

The Half-Term will commence on Monday, March 7th. 

Candidates for admission can be examined at the Institution 
on THURSDAY, ‘alan’ at 11 ; ‘clock. 
order, OHN GILL . 
Royal Academy of Music, ———T 
4, Tenterden-street, Hanover-square, 





eons BOCES. .—Under the im- 
media ost Graci M 

Qicen, a Tere the Prince of Wale, and i er Royal 
Wales. —Fifty-eighth Season.—Con- 


:—Three eas, two guineas, 
Cock & Co., 62 and 63, New Bond- 
Austin’s icket Office, St. James's Hail. Also at 
Mitchell 8, Bubb’s, R. Ollivier, Chappell, Keith, Prowse & Co., 
and Alfred Hays. "STA! LEY LUCAS, Secretary. 








BRIGHTON. 
M®é. KUHE’'S GRAND SUBSCRIPTION OR.- 
CONCERTS, Saturday Morning Feb 26th. 
th’ minh tone, Magadan and 
ptm F 
the Last Concert. Mise Tai ‘Wyane Rattray Be ng Fe 2, 
fo performance) and Mr. W. "EL. Cummings. V' 


Conductor, Mr. F. Kingsb’ Particula’ 
Petia 161, Htontnoteen patient rs at 





PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 
ST, GEORGE’S HALL, BRADFORD. 

The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of P ews | Cheap Rational 
and Popular Amusements during the Winter yr F = 

has been determined to make the experiment b firing 
every SATURDAY. EVENING a es of CONC RT3 ond 

other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
ioet’ and it is hoped that the effort made to provide a 
ion thful recreation for the Public will meet with a correspond- 

riety and ultimately tend to the permanent estabish- 
oa tertainments. The arrangements will be under 
the tng engagements of Mr. i. Goren, to whom all cations 
to be addressed, stating and 


sar —- bo 
ature of the performance November, 1869. 


‘ Barna ST. GEORGE'S HALL.—SATUR- 





DAY ad ay oh ENTERTAIN MENTS.—Mr-. C. Ollivier 


will be happy to hear from any Concert Parti oth 
periag Havrtaamens of « poplar ‘and amusing Gharactr 

8, ‘ure e ‘0 to to 
Exchange-buildings, Bradford. ‘ 





Mat SINICO, Miss HELEN D’ALTON (Con- 
rt and nd Signor FOLI. All comm 


artistes 
pen a rey Wood, 201, Regent-street, 





its for Concerts, Orat 


unications relative 
whe og 8, 1870, > ashe 
, London, W 


RS. J. AUGUSTUS HUGHES (Soprano). 





Lessons tn Vorcs Propvuction AND VOCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THB PIANOFORTR. 





Address—21, Harrington-street, Mornington-cr escent, N.W. 





M DME. ELWOOD ANDREA (Contralto) begs 
to announce that she has Removed to $1, Baonprssurr- 
vittas, Kinsvry, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 

town or country, or from Pupils, are to be addressed. 





\ DME. R. SIDNEY PRATTEN begs to an- 
\ nounce to her friends and pupils, that she will give 
Guitar Recitals during the season, when she will play selections 
from the compositions of Guiliani, Sor, Schulz, and her own. 
Terma for lessons, and : private musical parties, address, 88, 
Welbeck-street, Cavendish-square, W. 





ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





ISS HELENA WALKER.—All communica- 

tions respecting Concerts, Oratorios, &c., must be 
forwarded to Miss Helena Walker, 6, West Bank- road, Edge- 
lane, Liverpool. 





ISS KATHLEEN S. COPELAND, of the 

Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her puoils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, ., &c. Terms on spplieatien to Miss Copeland, Selby 
House, -common, 8.W. 





R. LANSDOWNE COT TELAre- ACADEMY 
The Students are now a) 


ae at at his London and Provincial 
Concerts. For dates, route, students’ fees, &c., address, Nor- 
folk-road House, Bayswater. —C, Wenn, Sec. 





M?; HARLEY VINNING will fing Belpetions 
from ‘‘ Samson,” at Ventnor, 28th ; ry Lane Thea 

March 2nd ; St. James's Hall, 17th; and in 4 et Saesiah* 
at Creel, 24th March, For address, 125, Regent- 





ME; JOHN RHODES gives Lessons as usual 
in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Jonx Ruopgs, Crorpor, 8. 





J. RUMMEL begs to announce that he 

intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged Address, 
«J R., Cramer and Co., 201, Regent-street. 





[A CARD} 
R. EDWARD PILLINER, Acting Manager 
for CONCERTS, AMATEUR PERFORMANCES, 
ENTERTAINMENTS, &o, &e. Address, 20, Middleton- road, 
Battersea-rise, 8. W. 





O PIANOFORTE and MUSICSELLERS.— 
Wanted , at oan in a Pianoforte Establishment, by a 
ow Lad er tt address. A brilliant —, Address, 
dinfene-piacn Oxford-street, London, W. 


O ORGANISTS.—An Organist will be required 

for St. James’s Church, cae. in —_ = who 
must be an efficient musician, able to conduct the Choir. 

Good organ and choir. Duties fight Salary, £40 annum, 

Appl pan Ty or before March 21, to I. Richardson, ., Panty- 

Swansea ; or to Rev. J.@. Gauntlett, Swansea, 








b  fagy Sany by a Lady a Re-en ent as 
Governess to young children, or as Com: or House- 
keeper.—A ddress, oon, 2 Be care of Mr. Hayes, 5, all-place, 8.W. 





IANOFORTES with WARM WATER CYLIN- 
DERS, (aes Patent) for WARMING the HANDS 
of the best satisfied 





Percy-terrace, py Reeneed road, 





ISS ELLEN GLANVILLE (Soprano). En- | for 
address, 


otting- hl, W: i i maybe amined aa ied. 

















Published by Subscription, and to be ready for delivery on Ist 
March, 1870, eleganuy bound, gilt edges, &c., 
Tre Taian (ann Conctuptne) Votume oF 
ELSH MELODIES, with Welsh and English 
wel By TALHAIARN, CEIRIOG HUGHES, and 
THOMAS OLIPHANT, Esq. (Honorary Secretary to the 
Madrigal Society). Arranged as Solos and Quartetts, with 
Accompaniment for Sup or oe Denia, by JOHN THOMAS 
(Pencerdd Gwalia), m poser of the Cantatas, * Liewellyn,” 
‘ Bride of Neath Valley. &eo. &e. Subscription, One Guinea. 
The Chorus Parts, at Th per 
Page, for the a... of Choral Societion, Subscribers’ 
names to be forwarded to Mr. John Thomas (Pencerdd Gwalia), 
63, Welbeck-street, London{ W. ; or to the Publishers, Messrs, 
LamBorn Cock & Co., 62 and 63, New Bond-street, London, W. 
The volume will be delivered free of carriage to subscribers. 








BADIA'S 


" Br MORETTO,” Canzonetta-Polka. Sung 
with immense success 43 Mdme. Badia, Mies Lucy 
Franklein, Miss Palmer, etc. In D sharp and E flat. 4s. each. 


Messrs, Lampornn Coca & Co., 63, New Bond-street, W. 





RISH DIAMONDS,” ‘MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Witure Pars for the Pianoforte. 


Cuanies Jerrenys, 57, Berners-street. 





Just Published. 


“ 1, oes HOURS.” Song for Tenor or Baritone, 
with English and German words. Composed by H. 8. 
Oakley. Novato, Ewea & Co., 1, Berners-street. Price 2s. 





N*®*” SONGS and BALLADS. By W. T. 
Wricston, 
Memories. Thy Voice is Near, 
In the Downhill of Life, Morn on the Meadow. 
The Music of her Voice. The W 
Remember ee Shylie Bawn (Comic). 
Fair Spring is Her Bright Smile Haunts Me, 
8s. each, All yee above | songs free by post, 19 stamps each. 


London: Published only by Robert Cocks and Co,, New Bur- 
lington-street. Order everywhere. 


HE SMILES OF THOSE WE LOVE. Song, 


by W. F. TAYLOR, “ Pretty and flowing.” 
“The air is simplicity itvelf."— toe Orchestra. 
: Published 


only by Robert Cocks and Co. 
0 CLERGYMEN ORGANISTS, and all in- 


—Nearly Ready fo’ coma eraiy angen 
Edition, in One Vol., royal 8vo. (700 of the : GAN, ite 
History and Construction. Edited 1 HOPKINS and ak. F. 
RIMBAULT, LL.D a Price to Si peg £1 ce to Non- 
subscribers, £1 11s. Prospectuses free. bscribers' 

names received by the Publishers, Robert Cocks and Co., New 
Burlington-street, London, 





USICAL DIRECTORY, ANNUAL, and 
ALMANACK, ve. contains ‘remarks on the year, 
names and addresse- of Wo ssors, musicsellers, manufae- 
turers throughout the kingdom, with pearly 2000 new names, 
list of music published in 1569, record of concerts and operas, 
list of societies, list of public halis, and a mass of matter in- 
teresting alike to the amateur and professional inusiciap, Price 
24. ; bound in crimson cloth, 2s. 8d.; postagedd. Rudall, Rose, 
Carte, and Co., 20, Chariug-crvss, London. 





NEW SACRED SONG. 


HE LORD IS MY SHEPHERD.” Words 

from Psalm xxiii. Music by J. MILES BENNETT. 

Price %8. gap by the same Com , “L LOVE — 
LORD.” Sacred Song. Words from im cxvi. 


London: Caamen & Co., 201, Regent-street, 





STRINGENT LOGBKGRS OF Bang RED GUM 
OF AUSTRALIA ‘or Relaxed Teh © Bottles, 2s. 
MURIATE OF A AMMONIA LOZEN 
In Bottles, 28. Useful for Bronchitis, by Seeens phlegm 
and preventing violent fits of coughing. 
P. & P. W. SQUIRE, 
Chemists on the Establishment in Ordinary to 
THE QUEEN. 
Gazetted August 8th, 1837— December 31st, 1867), 
2717, OXFORD STREET, LONDON, 





ll S7OLRSAGS VOICE LOZENGE~ 


and curisting the veiee and 
affections of throat‘ has maintained its character for 6 





quarter of cenkry, andthe faltering reovived 
Public Speaker should be without (his inval 


Grisi, Persiani, Lablache, and many of the and 
a alt 
be obtained of all Wholesale aad Retail Chemists in the 














Sehemen, fully ectabiich Be quent virtece. No V 
Kingdom. ia 
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TREAT TO EVERYBOD 
EYELIN’ S TAPIOCA BOUILLON. 


J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Guyaiin & Co., Wine and Foreign Produce Mer- 
Gente, Belgrave House, Argyle- square, King’s-cross, London, 


Sherry, Port, Champagne, 24/., 80/., #6/., 40/., per dozen. 
Claret, Burgundy, flock, 12/., 18/., 24/., 80/., 36/. 
Old East India Madeira, 54/., 60/., 80/. 

These wines are warranted genuine. 


G ENESE & CO., International Dramatic and 
J Musical Business and Vurchasing Agency, No. 2, [rving- 
place, New York (adjoining the Academy of Music). 

Katablished for the transaction of business of every descrip 
tion on behalf of Managers and Artists in this country and hh 
Enrope 

Artists coming from abroad, who will advise us of their 
probable wants, will be met on their arrival and furnished by 
es with advice and every accommodation the require, 

Our business arrangements are most com plete Tn every depart- 
ment, and our organisation will be found. THE MOST RELIABLE 
AND EXTENSIVE in the United States. References; Steinway 
and Pons, Albert Weber, Max Strakosch, Max Maretrek, J. 
Grea, H. D. Palmer, Henry Jurret, H. L. Bateman, &c. &e. 


NEW SONGS BY | JU LES BENEDICT. 


' HALCYON DAYS.” 
‘* BOCCHINA.” 
"ON THE MOUNTAINS.” 
Worps ny tor Hox, Mus. NORTON, 


” 








Composed for and sung by 

CHRISTINE 
Post free for 25 stamps each. 
Crawen & Co,, 201, 


MDLLE. NILSSON. 


tints atreet. 





“QYHE BIRDS ARE TE LLING ONE ANOTHER 
i H. Smart Sung with immense a by Madame 
Binico at the Saturday Evening Concerts, Exeter Hall. Also, 
**My Home in Cloudland | Benedict). 

Caamen & Co., 201, Regent-street 


I AVID SINGING BEFORE SAUL. Sung with 
great success by Signor Foli at the Saturday Evening 


Concerts at Exeter Hall. Also, ‘Over the Rolling Sea” 





Reylof); ‘The Cavalier's Steed” (Ascher); ‘ Fireside 
reams” (Reyloff); “ Brave old Oak” ( Loder). 
Caaman & Co., 201, Regent-street. 
NITA. Song. (Brinley Richards.) Sung by 


Mr. Sims Reeves at the Saturday Evening Concerts at 

Exeter Hall. Also, “The Requital” (Bfamenthal ; “ My own, 

my guiding Star” | Macfarren). 
Caamun & Co., 201, 


Se ROSE oF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Loret Boapess. This 
Musical Play is specially adapted for School-examinations, 
Kvening-parties, &c, It contains three principal réles—soprano, 
mezeo-soprano, contralto—and chorus, The play is in one act, 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Craman & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Accompaniments by Fistar Don, T.M. Mupia, J. T. 
Sunsres, and H. KE. Dinvix. In three volumes, cloth, 21s, 0 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bind! full bound morocco, 818, 6d. ‘85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Fangonan Gaanmams, 
Author of the article ‘ Music” in the seventh edition of the 
** Encylopedia Britannica." 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gaonor Fanquman Gaaname. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so as to 
admit of their a eet played in the regular sequences of Reel, 
Stra 


Regent-street. 








Moores IRISH MELODIES. — With New 
mnies and Accompanimente, and Edited by @. A. 





MACFA In one —. full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Caaman & Co. Limited, 201, Regent-street, W. 

E WwW 8 O N G 8. 
—_—_—— s. d, 
The Story of a very Naughty Boy ........ Teigh 8 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. aaeeren 8 0 
Star Crowns of Heaven ............Tiddemann 3 0 
Parted .... <= Barton 3 0 


Caaman & Co. Limited, ‘to, " Regeat-strest, w. 


NURSERY RHYMES; 


wita tus 
TUNES TO WHICH THEY ARE STILL SUNG. 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 








Lonpos ; 
CRAMER & OO. LIMITED, 201, Regent Street, W. 


XENIA 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 


HERR MEYER LUTZ. 


nee eeennnnnsnn 


Frou tne “Times” or Juxg 29. 


“Last not least Mdille. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From tas “ Daity Tetecrarn” or Juxe 30. 


‘*Mdlle, Nilsson also made a great effect in a Scena eniitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion Was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tus Rev. J. POWELL METCALFE, 
The Music Selected and Revised, 


AnD AN Intropuctony Essay on tor Rise anv Progarss oF 
tHe Rounp, Catcn, anp Canon? 


Aso Biocrarnicat Notices Or tHe Compossns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal Academy of Yo at J avon my) Corre- 


sponding Member of the et tiquaries, Scotland 
Musi cal Examiner in the Royal t of Precepters, &e. 


CRAMER & CO., LIMITED, 201, Recent Street, W. 








Price 34., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


“Nene ortes of every description on 
Three -_ P 


Piano ortes and 





armoniums let Olt 
from One Month. 


on 
irs and Contracts for Tunings 
Repai me fe ng 





CRAMER & 00.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





Garibaldi 
Gondolier's inst 


New, 6608 Sant 
Vezzosa 





—<—<<$— 


SONGS OF THE RHINELAND. 


eNO 


G TUDENTS’ SONGS 
BURGHE®R SONGS 

G OLDIRRS’ SONGS 

Y CLEGLISDES 

gone with special Symphonies and Accom- 


paniments by ALBERTO RanDEGGER. 


T RANSLATED by L. H. F. pu Terrgavx, 
German words attached. 





Now Published, 


. TRUE UNTO DEATH. (Der treue Tod.) 

. THE LIVELONG DAY. (Den lieben langen Tag. 

. THE MILL-WHEEL. (Jn einem kuhlen Grunde.) 
GOOD NIGHT. (@ute Nacht.) 

FRIENDSHIP, (Preis der Freundschaft.) 

RHINE SONG, (Sie sollen ihn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. | 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


— 

THE FORGET-ME-NOT. _ Vergissmeinnicht. 

10. MY PIPE. (An die Pfeife. 

11. HOME BELOVED. (ied eines Landmanns tn 
Fi 


‘erne.) 
12. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 
13. MAY MORNING. (Mailied am Morgen.) 

14, HOPE. (Die Hoffnung.) 

15. MERRY AND V Is (Es kann ja nicht immer so 


bleiben.) 
16. THE SOLDIER'S LEAVETAKING. 


No. 


exagaser 


= 





(Abschied der 
ausziehenden Soldaten. ) 
17. IAGO'S, TOAST, (Soldate uch aus Othello.) 
18. THE HAPLESS —— (Der Standchensanger 
und der Nachtwachter.) 
19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) 
20. GLADNESS GIFT OF GODS. (An die Freude.) 
PRICE 3s. EACH NUMBER. 


The Series to be Continued. 





‘There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

«Both musie and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 








No. 8. 
D, BRIN os. cscs ccc ccdeseresecsscocsscsee © 5 
2. O Salutaris Hostia.. wie anbeee cn oecopnseunseeeen ees 
3. Po bs SRR AN CE PI ..Gounod 0 8 
4. The Faded Rose.. ee vdcceccesseed. Gh Calcot © 8 
6. Sweet Vesper Hyun .... bitVecdecté cvdsder’ H. Smart 0 3 
6. aero eens .G. A. Macfarren 0 3 
7. Lullaby . oi fe ..J. Barnby 0 2 
8. Merrily wake Music's Measure .. +e... Barnett 0 3 
9. Cradle Song.. “HL. Smart 0 3 
10. Safe Home ! (Dr. " Neale’s Funeral Hymn).. .. Willing 0 3 
11. Harvest Home ...........s+++ 66050 A. Macfarren 0 8 
12. The Miller ,......... G. A. Macfarren 0 5 
13. Lo, the Barly Beam of Morning. oe ceases M. W. Balfe 0 8 
14. Allis still ......... ... GA. Macfarren 0 3 
15. By Babylon’s Wive...... F ..Gounod 0 6 
16. Cheer up, Companions .. “D. o. Becker 0 3 
17. Be Peace on Earth ...... eeeve Dr. Crotch 0 3 
18. Bless’d be the Home .......... ...J. Benedics 0 2 
19, Crocuses and Snowdrops ..............+.+-H. Smart 0 8 
20 Lo, Star-led Chiefs ....cs+-seeeeereee +e+eDr. Crotch 0 3 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srneer. 





NEW SONGS 


BY 


SIG. L. ARDITI. 





Beauty, Sleep (‘‘ L’Ardita”) (s 
Seed ae td 








Life's fartecee sy ah b mast Hey). ate 


ee ee ee ee ee ee tee eeee 


Werwicewsw Kom 
ecococe oc 


Giovinete.. 
ghee ee ee ‘niiags 
Caamun & Co, Limited, 201, Regent-strect, W. 
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MARTYRS. 





There ate more martyts than the flames have made, 
A patient, voiceless, uncomplaining band, 
Whom fame hath never blazoni’d through the land; 
Unnotived and unknown they droop and fade— 
Theit days as barten as the desert sand. 


The greatest ills humanity hath borne, 
Are hidden from the world, and only told 
To Him whose eyes ubiquitous behold 
flis creatures, from whose hearts the veil is torn, 
When they tho story of their lives unfold. 
H. J. D. 


PROVINCIAL. 








Herr Joachim, Mdme. Schumann, Mdme. Lem- 
mens-Sherrington, and Mr. Vernon Rigby, were the 
artists engaged for a Town Hall concert in Birming- 
ham last week ; and the program was proportionately 
satisfactory. The audience were particularly ap- 
preciative, particularly towards Mdme. Sherrington 
and Mr. Rigby ; the latter is always a favourite in 
Birmingham. 

On Tuesday last Mr H. V. Lewis, the recently 
appointed organist to Christ’s Church, Bushey 
Heath, gave his first evening concert in the Boys’ 
School Room. A good selection of vocal music was 
effectively rendered, and Mr. Lewis played Sidney 
Smith’s Fantasia on ‘‘ William Tell,” and as a duet 
with his young pupil (Miss Richardson), Meyerbeer's 
overture to Les Huguenots,” both in first-rate style. 





A miscellaneous concert was given on Friday 
evening at the Broughton Town Hall, by Mr. Locke, 
jun. The vocalists were Miss Henderson, Miss 
Smith, Mr. James Taylor, Mr. Locke, jun., and a 
lady amateur, Mrs. Percival. A very good selection 
of popular songs, judiciously combined with glees 
and part music was very well rendered and greatly 
applauded, encores being frequent. A word of praise 
fs specially due to Miss Locke for her pianoforte solo, 
and het share in a duet from ‘* Zampa.”’ The con- 
vert was well attended. 





The performance of Rossini’s ‘‘ Messe Solennelle ” 
at Mr. Kuhe’s subscription orchestral concert on 
Saturday afternoon in the Brighton Pavilion Dome 
drew together a numerotis and fashionable audience. 
Thé chorus consisted of the members of the Brighton 
Musical Union, numbering between sixty and seventy 
voices, and the soloists were Mdme. Lemmens- 
Sherrington, Mdme. Patey, Mr. Vernon Rigby, and 
Signor Foli. Mr. F. Kingsbury conducted, At the 
evening concert the vocalists were Mdme. Lemmens- 
Sherrington and Mr. Vernon Rigby. Mr. F. H. 
Cowen’s (MS.) symphony in C minor, cénducted by 
the composer; was very well received. Mr. Cowen 
also played Mendelssohn’s Rondo Brillante for the 
pianoforte in B minor and Mr. Carrodus performed 
the first movement of Beethoven’s violin concerto. 





At Mr. Charles Hallé’s last concert at Manchester, 
the following was the program :—Shakespeare’s 
‘* Midsummer Night's Dream,” read by Mr. and Mrs. 
Charles Calvert; music by Mendelssohn; with full 
orchestra, solos, and chorus. Overture, “ Ruins of 
Athens,” Dervish Chorus, Turkish March, Triumphal 
Marchi and Chorus (Beethoven) ; Aria ‘‘ Bel raggio” 
(Rossini) Mdme. Carola; ‘ Shepherds’ Chorus ” 
“ Rosamunde”’ first time (Schubert); Finale to 
“‘ Lorelei” (Mendelssohn) Solo by Mdme. Carola, 
That Shakespeare's text read with Mendelssohn's 
Music to the ‘‘ Midsummer Night's Dream” was 
sute to be a success, and though Mrs, Stirling was 
absent, Mr. arid Mrs. Charles Calvert were most 
efficient substitutes. The second part of the program 
would have béen complete with the finale to ‘Lorelei. 
The sele¢tion from Beethoven’s ‘ Ruins of Athens,” 
was a worthy pendant to the extracts from ‘ Prome/ 
theus ” given a few weeks since. Malle. Carola san 
Rofésini's “ Bel taggiv” and the solo in “ Lurelei’ 
exetedingly well. The ‘ Shepherds’ Chorus” from 
“ Rosamunde” was very carefully given. Hert 
Wilhelmj is the attraction for the next concert, — 
The following program was given at the Gentlemen's 


Concerts on Monday the 21st inst. :—Overture, 
“ Idomeneo” (Mozart); Glee, When winds breathe 
soft’? (Webbe); Part-Song, “‘O, hush thee, my 
babie” (Sullivan); Solo Violin, ** Concetto in—” 
(Rode), Mdme. Norman-Néruda; Quintett, ‘‘ Blow, 
gentle gales " (Bishop); Symphony in G (Haydn) ; 
Overture ‘ Coridlanus ” (Beethoven) ; Glee, ‘*O bird 
of eve” (Lord Mornington); Part-Song, ‘‘ Dawn of 
Day’? (Reay); Rondo Brillante, Pianofotte and 
Violin, in B minor” (Schubert), Mr. Charles Hallé 
and Mdme. Norman-Néruda; Part-Song, ‘ Ave 
Maria” (Smart); Madrigal, ‘Down in a flowery 
vale’ (Festa) ; Overture, “* Le Dieu et la Bayadere” 
(Auber).—— A fine revival of Shakespeare's ‘‘ Mer- 
chant of Venice” precedes the pantomime at the 
Prince’s Theatre. In the principal characters Mr. 
and Mrs. Calvert are both well suited. We may 
enlarge on the petformance next week. 


—_—_— 


At the Liverpool Amphitheatre Mr. Barry Sulli- 
van continues to attract crowded houses. On 
Saturday he appeared as Macbeth, and on Monday 
as Othello. Mr. Sullivan has been very ably sup- 
ported by Miss Kate Saville and Mr. James Fernan- 
dez. Boucic :tlt’s drama, “ Hunted Down,” is still 
on the program at the Prince of Wales Theatre. 
The success of the piece is in a great measure owing 
to the excellent acting of Miss Maria B. Jones 
and Mr. Billington. A thew burlesque, “ The 
Lady of the Lake,” by Mr. Reece, was produced 
for the first time on Saturday evening last.—— 
Miss Katharine Poyntz and Mdme. Sainton- 
Dolby are engaged for the Philharmonie con- 
cert on Tuesday next, and Mdtne. Clara Schu- 
mann, Herr Joachim and Signor Piatti are announced 
for a Monday popular concert on the 9th March._— 
Mr. Wood's Italian Opera Company are expected at 
the Amphitheatre on the 21st proximo. Médlles. 
Tima de Murska, Sinico, Monbelli, Reboux, and 
Morensi, MM. Gardoni, Tombesi, Lyall, Guadag- 
nini, Foli, Trevero, Castelli and Santley, will be the 
principal artists. It is said that the Gye and 
Maplesontroupe Will open at the Alexandra Theatre 
on the same date. Malle. Tietjens and Herr Wachtel 
are the chief attractions. The lovers of Italian 
opera in Liverpool are anticipating a great success 
for Mr. Wood's company. 








Mr. Satitley's second concert at Dublin, took place 
on Wednesday week, and it afforded us no little 
pleasure to see the Exhibition Hall well filled, owing, 
no doubt, toa rise of the mercury; for on Monday 
the severity of the weather prevented many from 
attending, not daring to brave the pitiless east wind 
that for the last few days has transported us to more 
northerly latitudes. With regard to the program: 
we cannot help observing, how often we are treated 
to the same songs, ballads, ete. Surely artists, 
of Madame Sinico and Mr. Santley’s merit and 
standing, could, at times, introduce to our notice 
music less hackneyed and more worthy of attention 
than the generality of pieces selected. We should be 
delighted to hear the charming compositions of the 
numerous Italian and German composers whose 
works are unknown in Ireland. Why should it 
always be left to instrumentalists to take us the 
round of the capo lavori? But enough “ A btiono 
intenditor poche parole.” The concert opened with 
Mendelssohn’s charming duetto, ‘‘ Oh would that my 
love,” sung in time and tune by Miss Edmonds, and 
Miss D’Alton ; this was followed by ‘‘ Gentle Trouba- 
dour,” ballad, by Wallace, neatly sung by Miss D’ Alton, 
who was also very stiécessful in her second solo, 
“Sweet and Low,” by the same composer. Miss 
Edmonds's rendering of Bishop's “Bid me dis- 
course,” and “Through the wood,” by Horn, 
were on a par, both being carefully sung, but in a 
somewhat monotonous style. It wotld be well for 
these young ladies to study the vocalisation, &c., 
of the really clever artist with whom they are 
associated: I mean Mdme. Sinico, who is an ac- 
complished vocalist, as her rendering of the different 
pieces allotted to her prove. Especial mention 
may be made of the charming manner with which 
she sung Haydn’s canzonet, ‘‘ My mother bids me,” 
her pronunciation of the English words was ex- 








upon the vowel sounds for the sake of voice, never- 
theless her articulation of the consonants was 
such as to render ench word exceedingly dis- 
tinct, which is not always the case even with 
English artists of eminence. Mr. Santley proved 
himself to be, as he ever is, a thorough artist. 
We were however rather disappointed in his ren- 
dering of the recitative which precedes that beautiful 
Romanza by Donizetti, ‘O Lisbona,” he did not 
throw that joyous tone into his voice 80 necessary to 
interpret the emotions experienced by the exile oh 
returning to his native land. All his other efforts, 
however, were crowned with the success they 80 
richly deserved. The instrumentalists MM. Wil- 
helmj and Pauer, (violin and pianoforte), were both 
excellent, and executed their different pieces to the 
satisfaction of the public. A word of praise is due 
to Mr. 8. Naylor, who is a most efficient acoom- 
panist. The concluding concert of the serics on 
Saturday evening was most successful in point of 
attendance, every part of the hall being filled, The 
program was better chosen than those of the previous 
concerts, and the performances of the different 
artists gave much satisfaction to an audience who 
were very warm in their expression of approval. 





In the Belfast Thentre Royal (lessee and manager 
Mr. J. F. Warden), Mr. H. C. Cooper took his benefit 
on Friday night last. Donisetti's “ Palinto,” and 
“Elixir of Love,” were played to a fair audience, 
The dramatic company returned from Londinderry 
on Saturday, after playing successfully in that city 
for three weeks. ‘ 7'he Lady of Lyons,” and 
“« Belphegor” were the pieces, Miss Susan Denin 
appeared as Claude Melnotte, and was much applauded 
for her delineation of the part. ‘ Klizabeth Queen 
of England,” and ‘ Used Up” were presented on 
Monday to a poor house. Mr. Charles Rennel played 
Sir Charles Coldstream in the latter piece, and was 
called before the curtain at the end of the first act. —— 
Dr. T. C. 8. Corry'’s entertainment, “ Ireland in 
Shade and Sunshine,” continues to attract goo 
audiences. During its sojourn in Belfast it has 
been largely patronised, but at no period has it 
been more worthy the support of the publie than at 
present, with its new scenes and effects, and its 
increased staff of performers. The juvenile Itish 
vocalist and dancer, Master Bryan O’Lynn—always 
a favourite in Belfast—has during the Inst few 
nights been appearing to audiences who have in- 
variably honoured him with two recalls—sometimes 
three—on each appearance. Little Nelly Hayes in 
Irish ballads, Miss Marion Isaac in operatic selec- 
tions, Miss Carry Henry in characteristic songs and 
recitations, and Paddy Fannin in “ Delineations of 
Hibernian Life,” forin in themselves an excellent 


scenery. The allegorical illusion, in which little 
Nelly Hayes represents ‘‘The Genius of Erin,” is 
a most successful spectacular effect, while the lately 
added view of Belfast, taken from Sydenham, is 
nightly received with loud applause. It is a very 
artistic view, in which the detail has been carefully 
attended to. We may add that the castle at present 
being erected on a commanding site—the Cave Hill— 
for the Marquis of Donegall, is shown in the picture. 
Mr. Daniel Holmes, musical director and manager of 
the entertainment, efficiently fills his offices, aa does 
the lecturer, Mr. Oswald Keith.——Genneth Circus 
presents great attractions to people who believe in 
that form of entertainment. Messrs. Attya and 
D’Altroy, trapezeists, do some really wondrous 
things, and with Mr. Powell's trained monkey, 
Moko, and the feats of Professor Thomas, an 4l- 
luring bill is made up. The house is crowded 
nightly. 





By a common 
likely to become the favoured evening of music-per- 
formances. Exeter Hall and St. James's Hall open 
their doors at the end of the week at popular prices ; 
and St. George’s Hall now follows suit in a lyrie- 
dramatic direction with Mr. Stanley Betjeman's 
company. As the Saturday half-holiday acquires 
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amusement; and we shall be very glad to see the 
movement established, and music in particular fixed 
on a popular basis. To enable the masses, however, 
to enjoy opera in English guise—as is evidentiy Mr. 
Betjeman's program—more careful preparation will 
be necessary than was shown upon Saturday night. 
Having the present week before them, we have no 
doubt his company have benefited by rehearsal, and 
we anticipate improvement of detail by next Saturday. 
The opera selected for the last and the next per- 
formance is * Faust:"" Mr. Betjeman being cast for 
the title-réle; Miss Fanny Heywood as Margaret, 
Mr. R. Temple as Mephistopheles, Mr. R. Lansmere 
as Valentine ; while the Siebel, Wagner, and Martha 
were filled by Miss Bessie Emmett, Mr. J. Hervey, 
and Miss Ella Collins respectively. Avery graceful 
and artless personation was that of Miss Fanny 
Heywood, a young lady whose performances in the 
provinces we have had occasion before this to praise. 
She exhibits capacities which would not discredit a 
more mature artist, and evidently has a promising 
future before her. In the “ Jewel Song” she ex- 
hibited considerable brilliancy of vocalisation, which 
brought down an encore; and the cathedral scene 
was equally well declaimed. Mr. Betjeman as Faust 
wants more entrain; the part, however, was lyrically 
well sustained, particularly in the singing of ‘* Salve 
dimora” (we forget how its English equivalent 
runs.) Mr. Lansmere’s Valentine was admirable, 
and he gave ‘‘ Loving smile of sister kind” with 
capital effect. Siebel also appeared to good purpose 
in the hands of Miss Bessie Emmett. Where the 
representation failed was in band and chorus: two 
departments which should be considerably increased, 
if these Saturday Operas are to attain any permanent 
popularity. 





CONCERTS. 





Mdme. Schumann drew an overcrowded and most 
enthusiastic auditory to the last Monday Popular 
Concert, the program of which ran as follows. :— 


Quartet. in F wafer, Op 41, Bo.8 .cccccccccee Schumann. 
Aria, Tyra :uic love” (“ Susanna”).........+06 Handel. 


Sonata, in D minor, Op. 29, No. 2, pianoforte .. Beethoven. 
Trio, in G major, Op. 9, NO. 1... .ceccesceeecees »thoven. 
Son { “*Naahtatmek” .ncccccccccceccccecces Schubert. 
ie Bo WEEE” 0 bhaesqcceckssndanduves Schumann. 
Sonata, in A major, Op. 80, No. 1, pianoforte and 
WEED cvccvtveccccceccccesesonecsccocececess Beethoven. 


The reception of the talented pianist as she advanced 
to perform Beethoven's sonata in D minor was 
literally tumultuous; and it was some time before 
she was suffered to take her seat and proceed with a 
masterly execution of that work. The opening 
quartet of Schumann’s had already determined the 
good humour of the audience—a spirit intensified 
when the composer's widow appeared. Both quartet 
and subsequent trio were admirably played by the 
usual instrumentalists; and as a matter of course 
the performance of Beethoven's duo sonata by 
Mdme. Schumann and Herr Joachim was simply 
perfect. The singer was Herr Stockhausen, a son 
of the Mdme. Stockhausen who used to make her 
appearance in London some years ago. He displayed 
a good baritone voice, a fine appreciation, much 
declamatory ability and good articulation, and was 
warmly encored. Mr. Benedict accompanied, as 
usual, with admirable tas‘c. 

The concert last Saturday evening at Exeter Hall, 
was distinguished by the appearance of Mr. Charles 
Hallé, who with Messrs. Crozier, Lazarus, Wend- 
land, and Wotton, performed Beethoven's Quintett 
for pianoforte, oboe, clarinet, horn, and bassoon. 
The Quintett was, as might have been expected, a 
great musical treat, and nothing could be finer than 
the manner in which it was rendered. The Tonic 
Sol-fa Association gave some glees and part-songs 
in very pleasing style, including Danby's “ Awake 
Zolian lyre,” ‘‘ The land of the Leal,” * The Com- 
rade’s song,"”” and Webbe's ‘When winds breathe 
soft.” Mdme. Maria Hayes appeared to much 
advantage in Donizetti's ‘‘Convien partri,” and 
Sullivan's ‘‘ Where the bee sucks.” Signor Foli was 
received, as usual, with enthusiasm, and sang “O 
lieti di" (Meyerbeer), and the song “ Fireside 
dreams,"’ with all his accustomed vigour—in the 
latter song he was encored. Mr. A. ©. White 
played an air, with variations, by Rowland, on the 


contrabasso, and acquitted himself well. Mr. 
Charles Hallé displayed the singular beauty of his 
style and touch in Suites de Pieces by Scarlatti ; 
and Mr. Lazarus a Fantasia for clarinet by Stowiks- 
check. Mr. Alfred Baylis sang several songs, but 
appeared to labour undsr some disadvantage from 
cold or nervousness ; he obtained, however, a recall 
after a new song by Balfe, and gave in its stead ‘* La 
donna é mobile.” 

The fourth subscription Oratorio Concert took 
place at St James’s Hall on Wednesday, with Mr. 
Joseph Barnby’s choir and orchestra, the subject 
being Handel's “ Jephtha,” with additional accom- 
paniments by Mr. Arthur 8S. Sullivan. The prin- 
cipals were Miss Banks, Mdme. Sainton-Dolby, Mr. 
Sims Reeves and Mr. Lander; and the choruses 
under Mr. Barnby’s conducting were magnificently 
rendered. Mr. Sims Reeves failed to put in an 
appearance, being prevented by indisposition. The 
well-known airs of Handel produced as, usual a 
powerful impression, being admirably rendered. 
The other principals were in good voice, and the 
execution of the oratorio as a whole left but little 
room for improvement. 

Mr. and Mrs. Richard Blagrove’s second concert 
took place last night at St. George’s Hall, when an 
excellent program afforded great delight to the 
fashionable and appreciative audience, which was 
gathered no less by the musical treat provided for 
them, than by the kindly qualities of the concert- 
givers. Wesubjoin the chief items of the program : 
Trio, B flat major, pianoforte, concertina, and violon- 
cello (Beethoven), Mrs. Richard Blagrove, Mr. 
Richard Blagrove, and Herr Lidel; Concerto, con- 
certina, in D, first movement (De Beriot), Mr. 
Richard Blagrove; Nocturne, violoncello (Blanche 
Lidel), Herr Lidel; Fantasia, pianoforte, ‘‘ Lucia” 
(Prudent), Mrs. Richard Blagrove (Miss Freeth) ; 
Andante and Rondo, from Sonata in B flat, concer- 
tina and piano (Dussek), Mr. and Mrs. Richard Bla- 
grove ; ‘‘ Miserere,” ** 7'rovatore,” baritone concertina 
and piano (Verdi), Mr. and Mrs. Richard Blagrove ; 
Fantasia, Concertina, ‘‘ Scotch Airs” (R. Blagrove), 
Mr. Richard Blagrove. The powers of the concer- 
tina were well displayed in these preceding pieces, 
particularly in regard to phrasing and expression. 
The vocal pieces were—Song, ‘‘ Gone! He’s gone!” 
(G. Macfarren,) Miss Emma Forbes; Song, ‘‘ The 
Young Nun” (Schubert), Mr. Frank Elmore; Recit. 
and Aria, ‘Di tanti palpiti,” ‘‘ Tancredi’’ (Rossini), 
Miss Watts; Song, ‘‘The deep, deep sea”’ (C. Horn), 
Miss Emma Forbes; Ballad, ‘‘ Farewell, fair Ines” 
(F. Elmore), Mr. Frank Elmore; Duet, ‘ Zuleika 
and Hassan’? (Mendelssohn), Mdme. Florence 
Lancia and Mr. Frank Elmore ; Mazurkas (Chopin), 
Mdme. Florence Lancia. Mr. Sydney Smith accom- 
panied the vocal music. 

Mrs. Truman and Miss Kate Marie Nott gave an 
Evening Concert last night at Camberwell. The 
vocalists were Miss Annie Osborne, Miss Beatrice 
Foster, Miss Kate Marie Nott, Mr. W. F. Enderby, 
and Mr. Fairclough. The instrumentalists: harps, 
Mrs. Henry Davies and Mrs. Murray ; violin, Mr. J. 
A. Roe; pianoforte, Mrs. Truman. The program 
was a popular one, including a duet for harps, and 
a violin solo. Mr. Enderby, who has a light tenor 
voice, sang two songs, and was much applauded. 
Miss K. M. Nott also deserves mention for the 
manner in which she sang her three songs, including 
the “‘ Jewel Song,” from ‘' Faust,” which somewhat 
overtaxed her powers. With diligent study, how- 
ever, this young lady may achieve a good position. 

The annual literary and musical entertainment of 
the York Street Literary Society was given in the 
Clayton Memorial Schools, Walworth, on Friday 
last. Some very good vocal music, alternately with 
recitations, gave a full audience an agreeable even- 
ing’s entertainment. Mr. John Harrison presided 
at the pianoforte. 





—— 





THE THEATRES. 





Mr. Craven's new play “ Philomel” has brought 
out a charge of plagiarism from the author of 
‘ Whitefriars" &c., the subject matter of the play 





being found in @ novel called “ Which Wins, Love 





or Money?” Thestory as it appears in Mr. Craven's 
hands, scarcely seems worth appropriating. It ig 
violently melodramatic. It abounds with plots and 
counterplots, attempts at murder and frustration of 
said attempts, long-lost sons and people who turn 
out to be somebody else. A violently wicked medi- 
cal man, (not in regular practice however), aims 
at poisoning a rich widow of St. Heliers named 
Philomel—no relation however of Mr. Robertson's 
‘* Nightingale,” in order that he may obtain her 
wealth. An amiable young doctor however prevents 
this, and there is a good deal of mating and check. 
mating before virtue is finally established. The 
time-worn nature of the action, which is far from 
giving us a specimen of Mr. Craven at his best, is to 
a great extent redeemed by the acting. Mr. Neville 
plays with his usual ease and spirit the jeune 
premier, aM amorous medical man, recalling a 
character in ‘‘ The Hidden Hand.” Mr. Parselle 
is good—too good for a thankless part like the 
elderly doctor. Aderly, and Mr. J. Clarke’s make- 
up and accent are perfect in the character of a 
Whitechapel Jew. Miss Lydia Foote is Philomel, 
and Miss Amy Fawsitt a little French lady’s maid 
a very pretty exhibition of artlessness. It will thus 
be seen that the company is strong enough to 
support pieces of higher dramatic qualifications. 





FRANCE. 
Parts, Feb. 28rd, 

M. Touronde, the young dramatist, who early in 
the winter surprised the French public by the rude 
force displayed in ‘‘ Le Batard,” which still holds 
its place on the boards of the Odéon, has again dis- 
tinguished himself, though in a less satisfactory 
manner, by “* La Charmeuse,” a drama brought out 
and indifferently performed at the Ambigue Comique. 
The subject is of the strangest. Gustav Chopin has 
married Louise, the daughter of Mdme. Dervouz, an 
old lady of bad character, whose example she is but 
too anxious to follow. Suspecting something wrong 
he tears open an envelope addressed by his wife to 
her mother, and finds therein an epistle from one M. 
Bufant, his intimate friend, who is thus proved to be 
the lover of Louise, the interesting Mdme. Der- 
vouz having acted as go-between in the disreputable 
affair. In an excess of rage he turns both mother 
and daughter out of the house. Louise, in her 
capacity of ‘‘ Charmeuse,” does her best to mitigate 
his wrath, but she does not charm wisely enough to 
fulfil her purpose. Left sole master of the hotel, Mf. 
Chopin begins to rummage the drawers for further 
evidence, and finds that he has only suspected a 
modicum of bis wrong. Poor Bufant is neither the 
first, second, nor third lover of Louise. In the most 
literal sense, she has purchased luxuries with the 
wages of dishonour; and as her mode of life has 
been notorious, it is not improbable that her hus- 
band has been regarded as her accomplice. So far 
the drama is powerful, though disgusting, deriving 
additional strength from the resources, mental and 
physical, of the colossal M. Demain, who repre- 
sents Chopin. When the fortunes of the exiled 
‘Charmeuse ” are pursued into the common-places 
of the demi-monde, the piece is still disgusting, but 
its power has expired. 

The revival of the ‘‘ Lucréce Borgia" of M. Victor 
Hugo at the Porte Saint Martin has recalled to 
long memories the February of 1833, when the war 
between the classical and the romantic schools was 
at its height, and the drama, since eclipsed by 
Donizetti’s opera, was first presented asa remarkable 
specimen of the innovating tendency. ll literary 
Paris was present at the Porte Saint Martin on that 
memorable occasion. MM. Mery Nodier, Alfred 
de Vigny, de Musset, and de Sainte Beuve were 
pointed out as friends of the author whom the 
failure of his earlier piece, “ Le Roi s'amuse,” 
played for a single night at the Francaise, 
served to exalt into a sort of public creditor. 
The critics were, of course, divided as to the merits 
of a work then so novel in its character, and the 
Dukes of Orleans and of Nemours, who had entered 
a side-box before the commencement of the perform- 
ance, were 80 deeply offended by a passage put into 





the mouth of Lucréce, that they immediately quitted 
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the theatre. Alfonso, as a pretext to his consort for 
not granting the pardon of Gennaro, asserts ‘‘ Qu'il a 
juré sa foi de souveraine.” ‘‘ Ah,” retorts the lady, 
‘ee sont raisons bonnes a dire au peuple;” and 
the public of 1833, by a triple round of applause, in- 
creased the offence of the line. The original cast of 
“‘ Lucréce Borgia’’ comprised Frédéric Lemaftre as 
Gennaro, Mdlle. Georges as Lucréce, and M. 
Delafosse as the Duke. On the occasion of the 
present revival the Duke and Duchess are respectively 
played by M. Melingue and Mdme. Marie Laurent. 

The frequency of musical soirées reminds us that 
Lent is coming on. The concert given at the Rus- 
sian Embassy, in honour of the Archduke Albert, 
will occupy naturally a leading place in the forth- 
coming Chroniques Musicales. It was organised 
under the personal direction of Count Stackelberg, 
who is at once a painter, a poet, anda musician. 
Pictures, bronzes, rare tapestries, and flowers 
enough to make one imagine oneself in some 
Batavian palace instead of in a frozen-up city, 
charmed the eye. The ear was delighted with 
the melodies of Italy and Germany, of Sclavo- 
nia and Scandinavia. The golden-haired Malle. 
Nilsson was the queen of the féte. Her crystalline 
notes are heard with more advantage, no doubt, 
in a theatre than in a drawing-room. But fashion 
is not prone to take note of the fitness of things, 
and so Count Stackelberg preferred her to the 
warblers of the Italian, Lyrique, or the Comique 
Opera-houses. She was particularly happy in 
a Russian ballad, the burden of which is the 
impassioned song of the nightingale. This bal- 
lad is imitated from a celebrated Persian poet, 
who tells why the nightingale’s strains are so 
full of sadness. Bezekirsky, a Polish violinist, 
also delighted the brilliant circle at the Russian 
Embassy. Della Sedie, Mercuriali, and Palermi, 
moreover, assisted at this concert. Among the 
notable persons in the auditory were the Marquis 
and Marquise de Talhouet, Count Daru, the Prin- 
cesses de Metternich, de Ligne, and Louvaroff; 
the Duchesses de Pozzo, de Fernand Nunez, and of 
Newcastle; the Countess of Soltikoff, Madame 
Rimsky Korsakoff, and the different members of 
the Corps Diplomatique. The Archduke wore 
the French and Russian Orders, and Count 
Stackelberg an Austrian decoration. The Knights 
Grand Cross of, I should say, every Order in the 
world, save the Star of India, were present. But 
one grows 80 tired here of seeing button-hole deco- 
rations that an unadorned breast is a pleasing 
novelty. Russians abroad do not court literary 
people. But as the Faubourg St. Germain’s is jealous 
of preserving its fame as an intelligent patron of 
letters, we cannot help seeing at the Russian Embassy, 
which is one of the few neutral spots where Imperial 
France and Legitimacy meet, men and women who 
ably wield the pen. In respect of literary celebrities, 
the soirée musicale of Madame de Calonne was very 
brilliantly attended. It was pleasant to hear a group 
© politicians, fresh from M. Thiers’ or Prince Napo. 
eon’s, discuss the great questions of the hour 
while we were waiting for Capoul to make his 
appearance, or to listen to Gudin and other illus- 
trious painters’ criticisms on the San Donato Gal- 
lery, now on view in the show-rooms of the Bou- 
levart des Italiens, while Mdlle. Marie Roze was at 
the buffet. Mdlle. Marie Roze has made infinite 
progress within the last twelve months. Her 
sweet, clear, and very supple voice is fuller and 
Stronger than it was. If Rachel was born to 
prevent Racine from going out of fashion, it is not 
too much to assert that she (Mdlle. Marie Roze) 
came into the world to keep Auber’s laurels green. 
It is very difficult, in forming an opinion of a singer, 
to separate her vocal from (to use a sculptor’s 
phrase) her plastic advantages. Mdlle. Marie Roze 
is so wonderfully pretty that she not unjustly 
complains, “‘ Ma figure fait tort 2 ma voiz.” Malle. 
Krauss gave with unquestionable artistic ability 
selections from Rossini’s Mass and an heroic 
German song, through which she imparted some of 
her sacred fire to her hearers. 


M. Gueymard has obtained permission to cover 
over the courtyard of the huge Magazins Réunis, 
Paris, and to convert it into an opera-house. 





AMERICA. 
New Yonk, Feb. 9th. 

The culminating event in the fashionable season 
of New York is the Charity Ball. It is always 
under the most distinguished patronage, and it is 
the only public ball at which the best people may 
be seen. It derives its name from the fact that 
the proceeds of the entertainment are contributed 
to the support of certain orphan schools or hos- 
pitals, of the very names of which ninety-nine out 
of every hundred of those who attend it are igno- 
rant. The ticket-holders care but little for the 
charity, nor can it be said that they go to 
dance; for though the floor of the Academy of 
Music, when extended from the back of the stage 
to the border line of the balcony, presents an ample 
space, and the music is of the most brilliant and 
enlivening kind, the building is invariably so 
crammed that dancing is a mere matter of form. 
The Charity Ball is successful because it is 
reckoned a social duty for everybody who is 
anybody to go. There the showiest toilettes are 
displayed. The scene, as looked down upon from 
the upper gallery, is surely very gay, and the night 
before last it was more than usually splendid; for 
Prince Arthur was the guest of the evening, and 
the whole world of fashion of New York moved 
before him. Something of jealousy has been excited 
by the ball at Delmonico’s, where thirty-six gentle- 
men had entertained him, and only six hundred 
fortunate persons had been included in the festivity. 
It was said that here was an odious monopoly set 
up by unauthorised people assuming to be the 
leaders of society, and all the young ladies who 
could not, per fas aut per nefas, share in the 
glory of the occasion, gladly availed them- 
selves of the opportunity presented by the 
Charity Ball to see the Prince—perchance to 
dance with him. Oh, blissful thought! Strange 
stories had been told of that Delmonico delirium. 
One of the daily papers achieved an immense 
triumph in reporting it, by sending a clever inter- 
viewer in the disguise of a gargon of the Delmonico 
menage, who served sorbets to the company and 
furtively made minutes on the backs of the bills of 
fare and the programs of the dances. It was 
said of the managers that inthe caution they ob- 
served to make the company select, they omitted 
to invite Mr. Archibald, her Majesty’s most worthy 
and acceptable consul for New York, and that so 
giddy had they become with the delight of having 
his Royal Highness all to themselves, that they 
forgot everybody else, and Mrs. Thornton, the 
lady of the British minister, was left unprovided 
with an escort to the supper-room. And now as 





—— 





just concluded the most successful operatic season 
known here since the days of Grisi and Piccolomini. 
The receipts for three weeks amount to upwards of 
75,000 dollars, the largest sum taken on any single 
evening being about 6,000 dollars. The only novel- 
ties presented, were Balfe's ‘ Puritan's Daughter,” 
Mozart's “ Marriage of Figaro,” and Auber’s “ Black 
Domino.” The “ Marriage of Figaro” was the 
greatest ‘ hit’’ of the season. Mr. Carl Rosa and 
Mr. Anthony Reiff, were the conductors. The 
orchestra and chorus were excellent. The Troupe 
will return here soon. Mdme. Rosa is a great 
favourite here, making Boston her American home. 
Her singing at our Coliseum, last summer, before 
audiences of 50,000 people, added not a little to her 
prestige here. 

Selwyn has produced Halliday'’s ‘ Little Em'ly" 
with beautiful scenery and appointments, and the 
piece is having a great run. The ‘ Canterbury 
Cathedral” scene elicits great applause. His Royal 
Highness Frince Arthur has accepted an invitation 
to visit the theatre this evening. 

The museum, after eight weeks of ‘‘ Arrah na 
Pogue" will bring out Byron’s ‘ Uncle Dick's 
Darling,’ Feb. 10th, for the first time in America. 

Fechter will appear at the Boston Theatre, Feb. 
2ist, as Hamlet. It seems that the great actor 
doesn’t like the New York critics (whom Forrest 
says have no intellect), and is anxious to appear 
here, where he can tell whether he is liked or dis- 
liked, by the American people, and not be kept in 
suspense by the newspaper folks. Mr. Dickens's 
good opinion of Boston probably has much weight 
with bis friend Fechter. 

The Harvard Symphony Concerts continue to 
draw immense audiences to hear the “ severely 
classical.” Mr. Perabo and Mr. Petersilea also 
contribute their efforts to advance the cause by 
excellent programs at their matinées. 

The Boston Philharmonic Association, just or- 
ganized, have already about fifty members, and have 
their first rehearsal to-day. Dexter Smith, editor of 
the Folio, has been elected President. 

The news of the death of Gottschalk has cast a 
gloom over our musical community. It was here 
that he began his professional career, aided by the 
late Mr. Jonas Chickering, of Chickering and Sons. 

Shoo Fly ! a nonsensical negro refrain, has attained 
a popularity in Boston (where it originated), and in 
fact, throughout America, that no song ever before 
reached. Even ‘‘Champagne Charley, ‘* Captain 
Jinks ” and “* Up in a Balloon ”’ have faded before it. 
Music dealers sell one hundred copies of it to one of 
any other song ever before published. It is an 
indication of the vitiated taste of the masses. 

Mrs. P. 8. Gilmore, of ** Jubilee" fame, is soon to 





the good young Prince had been so considerate | 


as to promise to attend the Charity Ball, the five Music Hall. 


thousand who had failed to get tickets for Del- 
monico’s, and who asserted their claim to be ranked 
among nous autres, eagerly rushed to the academy. 
The result was, beyond a doubt, that Prince Arthur 
was enabled to see the beauty, wealth, taste, fashion, 
of New York in one bewildering coup d’ail. If 
those nearest him in the box took the trouble of 
pointing out to him, as they moved along the floor, 
the celebrated people present; he was also enabled 
to see many individuals of whom much has been 
said in the public journals. There, in full uniform, 
was the eminently handsome general who led the 
Federal forces to the disaster of Bull Run, Genera 
Irwin M’Dowell. There, too, with his solitaire 


diamond pin blazing on his shirt front like the bead | 


light of a railway engine, was Mr. James Fisk, jun. 
Bat why enumerate the notabilities? It will hardly 
interest the British public to read of them, but it will 
be a satisfaction for the British public to know that 
the impression Prince Arthur leaves behind him in 
the United States is ih the highest degree a pleasant 
impression, that every one bears testimony to the 
becoming modesty and rare self-possession that have 
equally marked his demeanour in public, and that 
he carries with him the best wishes of our people for 
his health and happiness. 





Boston, Feb. 7th. 





The Parepa-Rosa English Opera Company, has 


give a series of mammoth concerts at Boston 


Boston critics wish to know what has become of 
the ‘Great Beethoven Centennial Celebration” in 
New York. 





STYLE AND MANNER. 





However it may be with readers, no writer, we 
imagine, is disposed to underrate the advantage of 
a good style, even though he fails to attain it 
himself. We put up with mannerisms in a great 
author, as we put up with faults in one we love, but 
towards the mannerisms of small writers, as 
towards those who are indifferent to us, we exercise 
much less forbearance. They are, in fact, as 
offensive to our literary tastes as bad manners are 
to our social tastes, and we end by giving their 
' perpetrators the cold shoulder. It would be too 
-much to say that no writer can liva who does not 
| possess a good style, but it is true that many writer 
| have mainly lived on account of their style. It ia 
this quality which has preserved so much of Carew, 
Suckling, Lovelace, and Herrick, from the oblivion 
which has overtaken Donne and Cowley, and their 
followers and imitators. 

There was not much style among the poets of 
Shakespeare's time, but those who had it have 
lived, while mannerists of greater genius have 
perished. It is style which has brought down to us 
the trifles of Lyly, Lodge, Breton, Ayton, and others; 
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and it is want of style which has banished from the 
world's memory the poets who figure in “ The 
Paradise of Dainty Devices,” ‘* England's Helicon,” 
and Davisou's ‘* Poetical Rhapsody.” There is both 





times, to January 4th, 1870, and repeated every 
Saturday evening since. 

January 5, 1870. Edwin Booth as Hamlet. 

The comparatively long run of “ Mary Warney,” 
which failed in this country curiously exhibits the 


style and manner in Shakespeare, and in what we | difference of theatrical taste in the two hemispheres. 
all love best and remember longest, style, not| We find, too, nothing to correspond with the inter- 


manner, predominates. 
manner, achieved stvle, and was afterwards seduced 
into manner. ‘ Romeo and Juliet" is a specimen of 
his first manner; ‘‘ 4s You Like It,” and some of 
the comedies, of his style; and * Troilus and Cres- 
of his last manner. A fair example of his 
average manner oceurs in the speech of Ulysses in 
the last named play : 


sida,” 


Time hath, my Jord, a wallet at his back, 
Wherein he puts alms for oblivion, 
A great-sized monster of ingratitude. 
‘Those sceapes are good deeds past; which are devoured 
As fast as they are made : forgot as soon 
As done; Perseverance, dear my lord, 
Keeps honour bright; To have done, is to hang 
Quite out of fashion, like a rusty mail 
fn monumental mockery. Take the instant way, 
For honour travels in a strait so narrow. 
Where one but goes abreast: keep, then, the path ; 
For emulation hath a thousand sons, 
That one by one pursue: if you give way, 
Or hedge aside from the direct forthright, 
Like to an entered tide, they all rush by, 
And leave you hindmost : 
Or, like a gallant horse fallen in first rank, 
Lie there for pavement to the object rear, 
O'errun and trampled on: Then what they do in 
present, 
Though less than yours in past, must o’ertop yours ; 
For time is like a fashionable host, 
That slightly shakes @ parting guest by the hand ; 
And with his arms outstretched, as he would fly, 
Crasps-in the comer : 
And so on, for twenty-odd lines more. 
bit of style— 


Now fora 
the first that occurs to us :— 


Grief fills the room up of my absent child, 
Lies in his bed, walks up and down with me; 
Puts on his pretty looks, repeats his words, 
Kemembers me of all his gracious parts, 
Stuffs out his vacant garments with his form ; 
Then have I reason to be fond of grief. 

Fare you well: had you such a Joss as I, 

I could give better comfort than you do-- 

I would not keep this form upon my head, 
When there is such disorder in my wit. 

© Lord, my boy, my Arthur, my fair son ! 

My life, my joy, my good, my all the world ! 
My widow-comfort, and my sorrow’s cure ! 


There may be readers who prefer the first of these 
passages to the last, but we are not of them. 





A YEAR'S DRAMA. 





The following list of runs gives a more hopeful 
indication of the state of the serious drama across 
the Atlantic than one might be led to expect 
from hearing of the vast show-pieces and blonde- 
spectacles which find favour in America. It com- 
prises a year's repertory at Booth's Theatre. It will 
be noticed that Shakespeare occupies a fair share of 
the playbills, and managed to maintain his hold 
against plays of the ‘‘ Narcisse" and ‘ Time and the 
Hour" species; nor was he outdone even by Mr. 
Tom Taylor. 

February 8, 1869. 
till April 10th. 
Booth as Romeo. 

April 12, 1869. 
Played 42 times. 
Adams as Jago. 
mona. 

May 26. Matinée. ‘ Manfred.” Text read by 
Mr. Booth. Schumann's music interpreted by the 
Philharmonic Society. 

May 81. Edwin Adams began a star engagement. 
** Lady of Lyons,” * Narcisse,” ‘‘ The Marble Heart,” 
“ Wild Oats,” ‘ Enoch Arden.” The latter, based 
on Tennyson's poem, by Mdme. De Marguerites, 
ran 84 weeks. 

August 2. Joseph Jefferson as Rip van Winkle. 
Played 49 times, to September 18th. 

September 20. Miss Bateman. * Leah," played 
24 times. ‘“ Mary Warner,” played 86 times. 
Engagement terminated November 27th. 

On the Saturday evenings during Miss Bateman’s 
engagement, a version of * Bnoch Arden," made by 
Mr. Arthur Matthison, was acted. Seven represen- 
tations. Also Mr. J. P. Simpson's * Time and the 
Hour,” three times. 

November 29. Mr. J, H. Hackett, as Falstaff. 
“Tenry IV" played twelve times. ‘ Merry Wives 
of W cacsor,” played twelve times. 

December 27. Mrs. Emma Waller. Meg 
Merrilies, in “ Guy Mannering.” Played eight 


“Romeo and Juliet.” Ran 
Played 58 times, Mr. Edwin 
Miss Mary MeVicker as Juliet, 

* Othello.” Ran till May 29th. 
Edwin Booth as Othello. Edwin 
Miss Mary MecVicker as Deade- 


Shakespeare began with | minable runs familiar to the audiences of London 


where a really suecesefyl piece will hold the stage for 
300 nights at a spell. 





MR. DION BOUCICAULT AND THE 
‘PALL-MALL GAZETTE.” 

The hearing of the summons against Mr. Richard 
Lambert, publisher of the Pall-Mall Gazette, was 
fixed to take place before Mr. Knox, at the Marl- 
borough Street Police Court, at eleven o'clock on 
Saturday; but Mr. Hawkins, the eounsel on the 
part of the defendant. not being able to attend, the 
case was put off until threg o’clock. As there was a 
long charge under investigation at that hour which 
appeared likely to oecupy the whole of the official 
time, Mr. Knox said he had kept the court clear for 
three hours, but no parties were in attendance, and 
he had been doing nothing during that time, With 
the view of saving trouble and in the interests of 
peace he would say a few words with reference to 
the charge of libel. He had read over the paper in 
which the alleged libel was embodied before granting 
the summons, and it would be idle to deny that he 
had not gone so far as to say that there appeared to 
be some kind of case to answer; but when he saw 
who the parties were—one a gentleman cf dramatic 
celebrity, the other gentlemen connected with a 
London daily journal, he felt certain that when 
shown that a wrong was done the first to repair that 
wrong and to do away with the mischief would be 
those parties who were connected with the journal 
in question. 

Mr. M. Williams, who appeqred for Mr. Boucicault, 
replied that nobody could know better than the 
writer of the articlein the Pall-Mall Gazette whether 
a libel on Mr. Dion Roucicault’s private character 
was intended. If that person came forward and 
stated that he did not mean to attack private 
character that avowal would be deemed satisfactory. 

Mr. Murphy, for the Pall-Mall Gazette, said he 
would readily declare, on the part of the publisher, 
that in publishing the article objected to no pre- 
judice to private character was contemplated. As 
to the rights of a public journal in such matters 
he would not go into that question, byt this he 
would say—that, in publishing the article, no 
intention existed on the part of the conductors and 
publisher of the journal to impugn Mr. Boucicault's 
private character. 

Mr. Knox asked if it was meant that not one 
word in the article was aimed at private character. 

Mr. Murphy would say that not one word was 
intended to reflect on the private character of Mr. 
Boucicault. 

Mr. Knox thought the absence of vindictiveness 
could not be overlooked, and it was his opinion that 
in the journal in which the mischief was found 
should also be found the explanation and the 
reparation. He presumed the object of Mr. M. 
Williams was not to drag the writer before the public. 

Mr. M. Williams would be content if the name of 
the writer was disclosed. 

Mr. Murphy said there were sufficient reasons to 
prevent him from acceding to such terms. 

Mr. Knox suggested that the counsel should meet 
together to do the best they could to arrive at an 
amicable settlement of the matter. 

Mr, M, Williams was quite open to a reasonable 
suggestion. 

Mr. Knox said the request for the writer's name— 
an unusual thing for proprietors of journals to 
consent to, would render reconciliation impossible, 
and he would ask Mr. Williams if he could nat 
withdraw from that position. 

After a short consultation with Mr. Boucicault, 
Mr. M. Williams said he would trust to the generosity, 
or rather the good feeling, of the parties connected 
with the Pall-Mall Gazette, to state publicly that in 
publishing the article objected to they did not 
intend anything detrimental to Mr. Boucicault’s 
private character. If this were done nothing more 
would be heard of the matter. 

Mr. Knox said nothing could be more just and 
proper, and he would venture to say that such gentle- 
men as those connected with the Pall-Mall Gazette 
would be the first to make an apology unasked. 

The Pall-Mall Gazette of Monday contained the 
following retractation. 

**We have no hesitation in here repeating what 
our tounsel said for us at the Marlborough Street 
Police Court. We maintain that the letter of which 
Mr. Boucicault complains cannot fairly be construed 
as an imputation on that gentleman's personal 
character; and assuredly no such imputation was 
meant to be conveyed by our correspondent. 


—- 





preted the letter in a sense different from that which 
was intended, we willingly express our regret for 
any annoyance the letter may have occasioned him, 
aud offer him ouy assurance that nothing could have 
been further from the purpose of the writer than to 
refer in any way to the private character of Mr, 
Boucicault."' 





DAMAGES TO BURLESQUE-PLAYERS. 





An action brought by Mr, and Mrs. Metcalfe against 
the Lancashire and Yorkshire Railway Company for 
injuries received while travelling by rail, was heard 
on Tuesday in the Oourt of Exchequer before 
Mr. Baron Bramwell and a special jury. The 
Solicitor General, Mr, Macnamara, and Mr, Sidney 
Hastings, appeared for the plaintiffs; Mr, Hawkins, 

.C,, and Mr. Dixon for the defendants. 

The plaintiffs were both members of the theatrical 
profession, playing under the name of Rosenthal. 
Mrs. Metcalfe sometimes appeared as Misa Beauclerk, 
They had the agement of a prayincial opera 
company, and in March, 1869, they were travelling 
by the defendants’ railway from Rochdale to New. 
castle-on-Tyne, when a part of the train got off 
the line in the neighbourhood of Todmorden in 
consequence of some joints of the rails becoming 
dislocated, and Mrs. Metealfe was severely shaken 
and rendered for atime insensible. Afterwards they 
went on to Leeds, where she became very ill, but 
at length they continued their journey to New- 
castle, and played there for fourteen nights. Mrs, 
Metealfe, was, however, only able to perform 
under considerable difficulties, and would not haye 
appeared if she had not felt compelled to keep her 
engagementin that town. She gradually grew worse, 
and could only enact her part with the aid of stimu- 
lants, and had to cut out the dancing. In April they 
proceeded to Hanley and played there twelve nights, 
and subsequently to Dudley. There Mrs, Metealfg 
appeared for two nights, but could not sing or dance, 
and having from weakness nearly fallen into the 
orchestra she could not continue her engagement 
and came to London to seek medical advice. " Since 
April last she had been unable to perform, and had 
been put to great expense in staying at Yarmouth, 
Brighton, and other places for the benefit of he 
health. She was twenty-eight years of age, and ha 
only been a few years on the stage. 

Mrs. Metcalfe admitted, in ecross-examination, 
that the train was not going fast when the accident 
happened, and that she received no blow, but said 
that shortly afterwards she suffered from sicknegs, 
and temporarily lost the use of the left side from tha 
shoulder blade tothe ankle. Her principal characters 
were @ page or prince in burlesque. She had a 
numbness in her side and it made her trip against 
things, but she was not lame. At Newcastle she 
played Earl Darnley in the burlesque of the ‘ Field 
of the Cloth of Gold,” and she sang but did not 
dance during her engagement in that a She 
had four children, the last being born on the 18th 
October, 1868. She returned to the stage seven 
weeks after that date; but her health did not suffer 
in consequence, She had previously not been iy 
good health and was obliged to abstain from acting. 
The accident took place at the Todmorden Junction, 
and she and her husband and other members of the 
company were in a first-class carriage towards the 
end of the train. She still suffered from patches of 
numbness and insensibility in the side and down 
the leg, which lasted an hour or less, 

Mr, Hawkins: Do you really mean to sa; t? 

Mrs. Metcalfe: Yes; and I have now one of these 
patches in my cheek. 

Mr. Hawkins: Any where else ? 


Mrs. Metcalfe; In my biceps, (Laughter.) 
i Hawkins: What! Tell me what an mean. 
rs. Metcalfe (hesitating): You would know if 


you were playing with me in “ The Field of the 
Cloth of Gold.” “Great laughter.) : 

Mr. Hawkins: When the recommendations of the 
judicature commission are carried out, perhaps I 
may one day have the pleasure of meeting you there. 
(Continued langhier.) ; 

The witness said that after the accident ghe 
tised the Lancashire clog dance, and some or 
dances, but it caused =~ pain in her back, and 
she was obliged te give it up. 

Mr. Metcalfe said he was very much shaken and 
suffered great pain, but he poop ap’ better, an y 
now quite well. Some of the carriages were crush 
up, and seeing, as they thought, some bodies carri 
away they were all very much alarmed. His wife 
fainted, and he a her out pts her on the 

ent. e witness i C) 
ete and said the ot feel e he iad 
been put to amounted to between £60 and £70. ig 
receipts of the o company fell o 
when she left, and ultimately he was obliged to brea 
it up asa bad speculation. He estimated that his 
wife’s services were worth £10 a week, as she was a 
great favourite with theatre-goers in the towns she 


** As, however, Mr, Boucicault seems to have inter- | visited. 
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The medical evidence was that she was suffering 
from concussion of the spine, but with rest and care 
might recover in a year or eighteen months, 

Dr. Ramshill said when he first saw her he 
thought she would recover in six months, but now 
he was of opinion she would be about two years, and 
he doubted very much whether she would ever be 
able to dance again. 

The deposition of Mr. William Brough, dramatic 
author, was read. He said he had the highest 
opinion of her capabilities, and in the summer after 
the accident he offered her an engagement, and if 
she could have taken it he would willingly have 
given her £10 a week. 

The further hearing of the case was postponed, 





BRYANT ON BURNS. 





The 111th anniversary of the birth of Robert 
Burns has been commemorated in New York by a 
dinner and yarious speeches. ‘The Memory of 
Burns’? was responded to by Mr. Wm. Cullen 
Bryant: himself one of the New World's freshest 
and most cultured poets, and therefore well worth 
listening to, when discoursing on such a theme. 
His speech ran as follows :— 

Mr. Presipent AND My Frienps,—You will cheer- 
fully excuse me, I am sure, from entering into any 
formal eulogy of the poet in honour of whose 
memory we hold this high festival. I can think of 
nothing in his praise which I have not already said 
in public on like occasions; and I will not weary 
this company of intelligent critics and accomplished 
ladies by repeating it. I did not come here with a 
pot of white paint in one hand, and a brush in the 
other, thinking to improve the whiteness of the lily 
by covering it with paint; I have tried to doit before, 
and I could not perceive that the flower—this queen of 
the field, more resplendent in its native beauty than 
Solomon arrayed in all his glory—was in the least 
degree whiter for it. Let me only dwell upon this 
fact—a marked one in the history of our literature 
—that it was Burns who made the Scottish dialect 
classical wherever our language is known. Before 
the time of Burns there was a long period in which 
the poets of Great Britain “looked at Nature through 
the spectacles of books ’’—a period during which, as 
remarked by Wordsworth, scarce a single new image 
from Nature found its way into their verses. They 
contented themselves with ringing the changes 
on those which the authors before them had made 
familiar. Then arose a Scottish poet, James Thom- 
son, who flung these spectacles to the ground, 
crushing them under his remorseless heel, 
and looking at Nature with his own un- 
assisted and clear-sighted eyes, crowded his poem of 
the Seasons with images as new, fresh and bright as 
Nature herself. He it was who, in the time of Pope, 
when the poetry in vogue was the poetry of the 
drawing-room, started boldly away from the common 
track, and, to the wonder and delight of his readers, 
gave them the poetry of the woods and the fields, 
and, in portions of his poem, the poetry of the 
hoysehold. It was a literary revolution effected by 
& Scottish poet; but he did not venture to employ 
the Scottish dialect. It was reserved for Burns to 
do this in such a manner as to give the Scottish 
dialect a place in the general literature of our 
language. It was he who struck the grand master- 
note of Scottish song, making it heard in almost 
every latitude of the globe, and calling forth an 
answering reverberation from far distant regions. 
Many of those who sit at this table have doubt- 
less heard the report of a cannon discharged among 
the Highlands that overlook the Hudson, our own 
“ exulting and abounding river.” The sound has 
scarcely left the cannon’s mouth before it is 
re-echoed by one of the majestic mountains—Dunder- 
bergh, yeneee— fe whose summit the clouds rest and 
the lightnings are born. Crow Nest rolls it back from 
his dark precipices and ancient forests. Then some 
headland more remote receives it, and from its 
cliff flings it back to the listener. The sound 
travels swiftly on, and a response comes from 
height after height, until it passes away among the 
hills and shores which lie beyond the sight. Such 
have been the responses of Scottish poetry called 
forth in different regions of the globe by the poetry 
of Burns, Almost wherever they are read they 
have awakened the desire to compose yerses in 
the same dialect. Let me instance our own 
country. The other day I took up the poems of 
George Hill, of Guildford, just published. I found 
among them several in the Scottish dialect. Here 
was a reverberation from the shores of Long Island 
Sound. On my table lie the poems of the late Mr. 
Wilson, of Poughkeepsie, musical responses from the 
banks of the Hudson. In my library are the poems 
of James Linen, many of them Scottish, an answering 
voice from the rocky eminences that skirt the western 

r of our empire on the great Pacific. So the 
reverberation is likely to go on from generation to 
generation, an involuntary tribute of admiration 
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The Gates Ajar. By Euizaneta Stuart Puetrs. 
London: Sampson Low, Son, and Marston. 
1870. 

Destitute of dramatic action this story however 
contains merit in sketches of character—particularly 
that severe puritanism indigenous to the New 
England soil; for the story is of New England life. 
It appears also to be written with a purpose, the 
object being to show the possibility of the author's 
theory, that the next world is not so very unlike the 
present; that our individual characters and sympa- 
thies and antipathies are carried with us beyond the 
grave, and find development yonder as here; not ex. 
cluding certain carnalities—that is, if personal affec- 
tions are to be held carnal, Expository of such a 
theory we have of course the pet phrases of a certain 
religious school in abundant references to '‘ the Song 
of Moses and the Lamb,” “ earthly Sabbaths,” ‘the 
Great White Throne,” and so on. And the familiarity 
with which unimaginable things are coarsened 
down to the comprehension of such readers as delight 
in books of this sort, would be shocking if we did not 
remember that these tones are common among 
Puritans, and mean no harm but rather express a 
kind of vulgar reverence. We will elucidate what 
we mean by an extract. The scene is a village 
school, the teacher catechising : 

‘* What is your idea of heaven?’’ 

“Oh!” (with a dreary sigh) ‘‘ I suppose we shall 
all just stand there.” 

‘** And yours ?” (to another.) 

“‘T don’t think ‘twill be anything nice; I don’t see 
but what I should be as well off in one place as 
another except for the fire !” 

A silent girl in the corner then remarked :— 
‘‘I always supposed that you just floated round 
in heaven—you know, altogether, something like 
jujube paste!” 

The more cheerful and ngtural ideas of the new 
teacher somehow got reported to Deacon Quirk, 
who, on next meeting with her, ventures to 
reprove. 

The amiable Church-offiger eame up to the 
fence, ‘‘in rustic modesty unscared,” guiltless of 
coat or vest, shirt-sleeyes rolled up, and dusty straw 
hat flapping in the wind. After preliminaries, 
about the weather, &c., he comes to the point 
thus :—‘* My wife wag q telling’me what you’d been 
saying to those young minds on the Sabbath. 
Clothildey said you told her she may have a 
pianner in heaven. A pianner, ma’am! J am very 
much surprised.” 

‘‘ T am surprised that you should be, Deacon Quirk. 
Do you believe that God would take a poor little dis- 
appointed girl like Clo, who has been all her life here 
forbidden the enjoyment of a perfectly innocent taste, 
and keep her in His happy heaven eternal years, 
without finding means to gratify it? I don’t.” 

‘*T don’t see what she wants of a pianny, she can 
go to singing-school. Besides it isn’t our place to 
specklate on the mysteries of the heavenly sphere. 
It’s irreverent and contrary to seripters.” 

“Pray, Deacon, what is there unscriptural in the 
idea that there will be instrumental music there ?”’ 

‘* Wall,” replied the deacon, ** come to think of it, 
there will be harps, I suppose, but I don't believe 
there'll be pianners. It’s a dreadfully material way 
of talking about that glorious world to my thinking.” 

“If you could show me wherein a harp was less 
material than a piano, I should agree with you.” 

And so on. The Deacon gets puzzled, but won't 
give way, persisting in, ‘‘I believe in a spiritool 
heaven.” 

At first sight it would seem that the author, 
by speculating upon the admission of pianofortes 
into eternity, intended to satirise the materialism of 
a belief in golden harps and sapphire gates and seas 
of glass. But the whole tenor of the book contradicts 
any such suspicion. The writer evidently looks 
forward to a material rehabilitation hereafter, Such 
a notion would frighten some of our theologians, but 
we have no doubt it is comfortable in its way—as 
comfortable as Mr. Martin F. Tupper's avowed 
belief in the immortality of dogs and cats, 
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[R. Cocks & Co.] 
‘* Heaven at last.” Sacred Song. Written by the 
Rey. H. Boyar, D.D. Music by R, Ruynoups. 


‘Return Thee to thy Rest. Sacred Somg. Music by 
R. Reynowps, 


consequently well suited for the musical Sunday 
evenings, which are now go often the delight of the 
family circle, A good singer may produce no little 
effect by a careful and expressive rendering of Mr. 
Reynolds's composition. 





‘* Memories." Song. Written by J. P. Dovgtas. 
Composed by W, T. Wrranton. 

A fair specimen of Mr. Wrighton's powers as a 
ballad composer. Its melody is natural and taking, 
imposing no more task on the vocalist than the 
exercise of taste. The key is F, common time, an 
octave—F to F—containing the air. 





“ When the Swallows hasten home.” For the Piano- 
forte. By THroporre OrsTEN. 

This is a brilliant transcription of Abt’s favourite 
though now somewhat hackneyed song, requiring a 
facile and delicate touch for its performance. It 
will make a good show piece, not its least merit 
being that it is not too long. 





(Cramer & Co, Lrurtep.} 


“ Priscilla.” Valse Brillante. 


SHERWILL, 

The three waltzes, in some respects of more than 
average merit, with introduction and coda, which 
form the above piece, inspire 9 hope that their 
author will prove capable of doing something better. 
There is an odd engraver's error on page 5, the 
figure 4 being employed to indicate the use of the 
thumb. 


Composed by Farp. 


t* Sometimes think of me." Song. Words by G. B. 
Waser. Music by Istporg pe Sonu. 

We do not like the opening phrase of Mr, de 
Solla'’s melody, but with this exception, it is entitled 
to some praise, and the accompaniment is appro- 
priate and musicianly, the song on the whole being 
effective and pleasing. The key is C, common 
time, compass E to G, ten notes. 














COURT OF BANKRUPTCY. 





The case of Mr. Vining, of the Princess's Theatre, 
came before Mr. Registrar Pepys on Thursday, The 
matter has been before the court since the 8th of 
November last. The accounts have already appeared 
in detail; the debts are £6191 ; assets, 2837. This 
was a sitting for order of discharge. 

Mr. F. Knight, for the assignees, said that the 
bankrupt had satisfactorily answered the requisitions 
presented to him, and would therefore pass his ex- 
amination. As to the order of discharge there was 
no doubt that some of the debts had been contracted 
under circumstances of considerable hardship ; and 
if the court should be of opinion that they had been 
contracted without probable means of payment, so as 
to bring the case within the 159th section of the 
Act of 1861, he should ask that some order should 
be made as to Mr. Vining's future earnings, so that 
he might have the satisfaction and gratification of 
doing something for his creditors, The assignees, 
Messrs. Mackintosh, decorators, of Great Portland- 
street, were creditors for £2700. The total debts 
were £6191, and the only available estate con- 
sisted of the furniture in the bankrupt's house, 
which had recently passed to the assignees by 
an order of the Chief Judge, and some cash 
that had been handed over. ‘The debts were nearl 
all contracted in 1869, and it was an importan' 
question for the court whether the bankrupt was 
entitled to incur so large an outlay in carrying on 
the performances at the theatre, to the loss on 
ohhh be contributed his failure. His expenditure 
had been at the rate of £1500 a year, 

In answer to the Registrar, 

Mr. Knight said there was no doubt that up to 
January, 1869, the performances at the Princess's had 
been remarkably successful, and that Mr. Vining had 
made investments out of his profits. 

Mr. G. Lewis, who a) peasen for the bankrupt, said 
the accounts showed that at the bee of 1869, 
Mr. Vining had an actual surplus of £6224. 

His Honour said there was no doubt that theatrical 
speculations were. in a certain sense, hazardous; 
but he did not think that they constituted such 
“rash and hazardous speculation” as was meant 
by the 159th section, In this case the bankrupt had 





Both the above sacred songs are simple and un- 





from the world of letters to the genius of Burns. 


pretending airs, set to unexceptionable words, and 








been previously very successful. The order of 
discharge would be granted. 
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MARRIAGE. 
On the 24th inst., at 8. Gabriel’s, Warwick Square, by the 
Rev. T. L. Gleadowe, rector of Frodesley, Shropshire, assisted 
by the Rev. Brymer Belcher, M.A., James Lamborn Cock, of 
20, Cork Street, Burlington Gardens, and 68, New Bond Street, 
to Emma (Ellice), eldest daughter of the late Robert J. Jewell, 
of Newport, Isle of Wight. No Cards. 








NOTICES TO CORRESPONDENTS. 





J.—Your communication has been referred to the author, 
It is useless to send us stamped envelopes. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressedjin error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra, 


‘A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Wagner's ‘ Meistersinger’’ is rehearsing at the 
Berlin Opera. 





Mr. Balfe has just been appointed a Knight of 
the Legion of Honour. 





The title of Mr. Dickens’s new serial is to be 
‘The Mystery of Edwin Drood.” 





A. W. Berlign, a Dutch composer and conductor of 
some eminence, died lately at Amsterdam. 





M. Verger, the baritone of the Thédtre Italien, is 
engaged from the 1st of March for Drury Lane. 





Mr. William Chappell has at press the second 
Part of the ‘‘Roxburghe Ballads” for the Ballad 
Society. 





A Cantata, composed by Mr. C. Warwick Jordan, 
Mus. Bac. Oxon., which was recently performed at 
Blackheath, is in course of publication. 

A sufficiently novel production in the shape of a 
Spanish opera has been accepted by M. Bagier, and 
will shortly be brought out at the Italiens. It comes 
from the pen of a Senor Abeleno Aguirrel, and its 
title is “* LLi Amanti Terleu.” 








The first hundred performances of “ Frou-frou”’ 
have realized 450,000 francs. 


and Rimbault’s great work on “‘ The Organ.” 


This gives according 
to French law, £1000 each to the two authors, for 
Paris representations alone, while their country 


We 
believe that great care has been bestowed on the 
revision of the work, and that it will contain much 
additional information, both on the history of the 
organ, and recent improvements in its manufacture, 
Transatlantic intelligence mentions the death of 
Mr. Edward Hamilton, a composer of some local 
reputation in Worcester, Mass., and author of three 
volumes of church music,—‘t Songs of Praise,” 
the ‘* Sanctus,” and the ‘ Voice of Praise ; ” which 
‘* are extensively used in the churches, and are much 
admired for the genius and exquisite taste they 
exhibit.” 





An original comedietta, entitled ‘‘ Venez,” the work 
of an anonymous author, has been produced at the 
Lidge Theatre. A pretty actress soliciting an en- 
gagement of the manager of a theatre is asked as a 
proof of competency to give to the word ‘“ Venez” all 
the varying expressions of which it is capable. 
Among those she succeeds in conveying is one s0 
forcible and tender that it leads to engagements more 
durable and important than were at first contem- 
plated. 





A writer in Le Figaro directs the attention of 
grumbling entrepreneurs to some ordinances of the 
good old times. In 1609 it was commanded that 
five sous be paid for admission to the pit, and ten 
sous to the galleries, not more. On the other hand, 
laws of 1673 and 1685 directed that only two voices 
and six instruments should be used; and that pay- 
ment should be exacted from everybody who 
entered, not excepting the offieers of the king's 
household. 





‘We mentioned last week the popularity of Offenbach 
in Constantinople. The ‘ Bellé Helene” is playing 
not at the French theatre at Pera, but at a new house 
at Yedik Pasha, in Stamboul itself, close to the 
mosque of the Imperial Bajazet. The place is packed 
with Turks, the attraction being the can-can, which 
replaced, during Ramazan, the still more licentious 
exhibitions of Kara Gueuz, the Turkish Punch. Few 
understand the language of Offenbach’s piece ; still 
the spectators provide themselves with a libretto. 





An amateur society, in Belgravia, is:‘being organ- 
ized for the practice of Italian, German, French, and 
English lyrical music, rescored for a chamber band 
andchorus. Such a society existed at the late Lord 
Saltoun’s private residence, for more than twenty 
years, at which the amateurs were assisted by 
Weichsal, Pigott, Nicholson, Lindley, and Dragon- 
etti, under the direction of Mr. Ella. The only 
survivors of this aristocratic society are Miss 
Cornewall, Lady Torrens, General Stephens, Lord 
Gerald-Fitzgerald, the Baron Heath, and the Duke 
of Leinster. 





The Evening Standard states, on foreign authority, 
that Madame Stoltz, who was queen of the Grand 
Opéra of Paris under M. Léon Pillet’s miserable 
management—who did her utmost to ruin the 
theatre subjugated to her caprices—the lady who tore 
her handkerchief, in a rage, before the public, when 
at last her exactions could be endured no longer— 
has gone strenuously over into devotion, and, being 
now the Baroness Kischendorff (?) has broken out in 
a book entitled “ Dictées Spirites,” which she puts 
forth as ‘‘ having been written under the immediate 
inspiration of Queen Marie Antoinette!” 

Eugene Ketterer has been decorated by the Duke 
of Saxe Coburg with the order of Saxe-Ernestine. 
Auber also has received a decoration—the Osmanli, 
a Turkish order. The latter is of some value, being 





rights bring them in about £1600 more, 








the highest order in the Ottoman Empire; it may 
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therefore be taken as representing the fullest 
amount of appreciation which a Turk can bestow. 
Whether a Turk’s appreciation of Western music is 
valuable, is another question. Humboldt valued 
little a Turk’s appreciation of philosophy, or any 
other potentate’s appreciation either ; for he used to 
pitch the orders and ribbons, which fell upon him in 
shoals, into an old cupboard, and there they were 
found, upon his death, covered with dust. 





The Jornal da Tarde, a Brazilian paper, an- 
nounced the death of M. Gottschalk in terms which 
would not have disgraced the native country of 
‘spread-eagleism.” It said—*The great artist is 
dead. .. . One more Levite for the temple of Immor- 
tality; one more star to shine in the firmament of 
the elect of God. Still are sounding in our ears 
the echoing harmonies of that final concert, last 
song of the dying swan, solemn and majestic as the 
sound of his fame. Son of that giant country 
which will yet dictate laws to the world, Gottschalk 
was a universal celebrity.” 

The withdrawal of Mr. Boucicault’s charge against 
the Pall Mall Gazette of publishing a libel, has 
caused general satisfaction. It was feli that 
equivocal as the phrasing of the offending letter was, 
no attack upon Mr. Boucicault’s private character 
could possibly be meant ; and any persistency on his 
part to make a criminal matter of it or to procure 
imprisonment for an obvious slip of the pen, would 
have been regretted by his best friends. Wisely, 
Mr. Boucicault did not pursue the case further than 
to clear himself, and to ensure publicity for the 
amende. This the Pall Mall Gazette has offered in 
such frank fashion as can leave no arriére penseé; 
and so ends the alleged “ imputation.” 

Matilda Whitman, a young lady, was lately severely 
burned at the Park Theatre, Brooklyn, during the 
performance of ‘‘ A Midsummer Night’s Dream,” and 
but little hopes are entertained of her recovery. 
The accident was occasioned while arranging her 
hair in her dressing-room. She had removed the 
wire protector around the gas burner to heat an iron 
to curl her hair, and had forgotten to replace the 
wire protector. Being a little near sighted, her hair 
came in contact with the gas, and, pulling off the 
wig, it came in contact with her dress, made of light 
material, which instantly caught in a blaze. She 
was seized by Mr. Carroll, but broke away from him 
in the excitement. The metal stuff arranged about 
her wig melted and fell on to her bare back, burning 
into the raw flesh as it fell. 





The trouble of the Royal Dramatic College is now 
made visible to the outer world. Hitherto its 
distress has only been gathered from ominous 
balance sheets; but now the council have called a 
committee of ways and means, and determined upon 
appealing to the managers of different theatres 
for benefit performances. What does a benefit per- 
formance mean? It means a sacrifice of time and 
time’s worth, on the part of those performing. In 
this case the sacrifice will go to bolster up a most 
defective system. We should be sorry to see the 
pensioners turned wholly out of Maybury, but 
we re-assert for the hundredth time that nothing 
short of a complete reorganisation of the manage- 
ment of the Dramatic College will entitle it to public 
confidence and support. 





The Dean and Chapter of Exeter Cathedral have 
approved plans prepared by Mr. Gilbert Scott for the 
renovation of the sacred edifice. The work will be 
commenced with the renovation of the choir and the 
seating of the choir aisles, the present division of 
the cathedral by the massive antique screen into two 
virtually distinct churches being adhered to. The 
choir has lately been far too small for the congrega- 
tions. The seating of the side aisles has long been 
contemplated. The Dean and Chapter have decided 
that the western facade shall not be touched, as to 
attempt the renovation of the ancient figures of 
saints in the niches would be the destruction of the 
architectural features of the building. The subscrip- 


amount to several thousand pounds. The Exeter 
Diocesan Achwological Society disapprove of Mr. 
Scott’s plans, and have sent a protest to the 
Dean and Chapter against their adoption. 





A private letter from Cairo, dated the 1st of 
February, contains some interesting particulars of 
the long journey which has been undertaken by Mr. 
and Mrs. Charles Mathews. Though a traveller in 
his youth, Mr. Mathews has for many years been so 
completely identified with the social life of western 
cities that the mere allusion to his life in the desert 
seems a humorous anachronism. It is odd, too, 
that so soon as the pair of voyagers land at Alex- 
andria they are carried off, not by Bedouins, but by 
a friend who has a villa at Ramleh on the Mediter- 
ranean. ‘ Off to the Pyramids and then to the Red 
Sea” is a sentence which has all the ring of the old 
metal; and it immediately suggests the bustling, 
fidgetty action of the mercurial comedian, ready to 
start anywhere. Before taking leave of Cairo, a dis- 
appointment befel Mr. Mathews and the dwellers 
there. Sir Philip Francis had urged him to play be- 
fore the Viceroy, in the private theatre attached to 
the palace; but all the books, parts, and dresses had 
gone on to Melbourne, so the thing was impossible. 
The loss of the opportunity was the more provoking, 
as a French dramatic company happened to be there 
at the time. 





From men like Victor Hugo and Garibaldi note- 
paper and envelopes should be kept out of reach. 
Give Hugo a quire of “cream leid’’ and he will 
damage his reputation more effectually than all his 
enemies can injure it. Here is his last effort at 
literary suicide addressed to Rochefort. 
‘* Hauteville House, Feb. 10. 

‘‘T have written to you several times. I doubt 
whether my letters reached you’ I make this a 
little one, as it will thus resemble the Empire, in one 
respect—perhaps it will be suffered to reach its 
destination. So you arein prison. I congratulate 
the revolution. Your popularity is immense, as are 
your talents and your courage. All that I predicted 
is coming to pass. You are henceforth one of the 
powers of the future. I am, as ever, profoundly 
your friend. I clasp your hand, dear outlaw, dear 
conqueror. “Victor Huao.” 


Is there not something lamentable in that love of 
melodrama latent in the French breast, when such 
stage-thunder as Rochefort’s can fascinate a man 
like Hugo? Can he really believe that this hysterical, 
irrational, incoherent spirit is ‘‘ one of the powers 
of the future?” He may indeed be a power of any 
future which can hail men like Victor Noir as a 
“true journalist.” So was Noir described in the 
Marseillaise ; which went on in the same breath to 
admit that he was ignorant of politics, had no 
particular culture, and ‘‘ was a Republican more by 
generous instincts than from any conviction.” The 
age which puts forth ignorance and unreason as the 
claims to journalism, may possibly, like Hugo, 
reckon Rochefort among the ‘' powers.” 





The first feature of the Carnival in Florence took 
place on the 14th inst., in the shape of-a corso, or 
public procession, and the event came off with more 
than its usual dulness and stupidity. It was a sorry 
sight even from the point of view of a Florentine 
carnival—all spectators, and nothing to see beyond 
here and there a stray carriage with a somewhat 
more abundant sprinkling of hack cabs. The King, 
attended by General de Sonnaz, took his part in the 
funereal round and looked as downcast and lugu- 
brious as the other mourners. In private circles 
there isa little more animation, and the season has been 
ushered in with several balls, which were as brilliant 
as could have been desired. The theatres are begin- 
ning to give their usual masquerade-wakes, but no 
very favourable account is as yet given of them. 
One noticeable novelty for this year is the fair which 
is to be held in the Piazza dell’ Indipendenza, in- 
stead of the Colonnade of the Uffizi as heretofore. 
The square has been planted with trees and flower 
beds, and in the midst has been erected a large 
wooden building which promises something far more 
ambitious than the catchpenny displays to which 
Florentines have hitherto been accustomed, Still, 





tions already raised towards meeting the expenses | 


season is a dull one. 


The financial troubles, which 
bear palpable frvit in the shape of exorbitant tax- 
ation and of commercial lethargy, seem to press 
upon Florence with a leaden weight, and there is 
little disposition on the part of the public at large to 
respond to the appeal of those who cater for its 


amusement and live upon its smiles. 





The hardship of the rules which apply to military 


bandsmen is causing a growing amount of dissatis- 


faction in that most useful branch of the service. 

Instead of enjoying special advantages the army 

musician is rather selected for special restrictions. 

He is excluded from promotion. He is not suffered 
to return to the combatant ranks. He is not allowed 
to purchase his discharge as ordinary soldiers may 
purchase it, by depositing a certain sum of money; 
but must lodge the money and find a musical substi- 

tuteas well. All these regulations are manifestly un- 
just, for they tend to separate the bandsman from his 
fighting comrade and make a pariah of him. The 
sense of wrong bred by such a system is accumula. 
tive, as the musician sees his luckier comrades gain 
their stripes and earn their discharge while he is not 
only debarred from the first and thwarted in the 
second, while serving in the band, but is also hindered 
from exchanging from the band and taking his chance 
in the ranks with the rest. The result is that very 
few bandsmen who have completed their first period 
of service offer themselves for re-engagement: the 
service is too unpopular. We hope that the obvious 
unfairness of the system will attract the attention of 
the Horse Guards, and that a more equitable code 
may be applied to the marching regiments, whereon 
the hardship most presses: the Guards’ band 
being, we understand, exempt from these oppressive 
rules. 





which come under the notice of a police magistrate, 
we know none more curious than a Monarch of Fire 
without a coat to keep his back warm, a digestor of 
molten lead unable to find anything to eat. Such 
was the bizarre personage who presented himself 
before Mr. Benson on Saturday, complaining of 
having been robbed in a heartless manner. He was 
ablack man, knownin certain East End music halls 
as the Fire King, He could swallow red hot or 
white hot metal, gulp down flaming tow; but he was 
clothed in rags and had long been at starvation 
point. This Fire King and his wife lived in a 
miserable shed in Brick Lane, and out of charity 
one cold night last week they took in a beggar girl, 
albeit themselves so poor. Her return was to rob 
the Monarch of hia clothing and several pawn- 
tickets. We are happy to add that Mr. Benson came 
down sharply upon this heartless hussy, and gave 
her four months’ hard labour as a reminder of the 
vice of ingratitude. But that was not all the good 
magistrate effected. Sending a police-sergeant to 
make inquiries about the poor man, and finding he 
bore a good character and was in undoubted distress, 
Mr. Benson had his clothes redeemed and his im- 
mediate wants relieved, and the second appearance 
of the Monarch showed him becomingly dressed, 
and very grateful for the magistrate’s kindness, He 
announced that he would endeavour to join the navy. 
So that there is a chance of the Fire King becoming 
a Water Subject. 





MOZART'S “MAGIC FLUTE.” 





There was nothing left for the critic when 
Beethoven said of the “ Zauberflite” that it was 
not only the best of Mozart’s operas, but that it 
was the only German opera, There was no other. 
To this may be added the composer's opinion of 
his work: after the first performance he went 
home quite satisfied, supped on a slice of hare, 
and having unusual appetite sent out his man to 
forage for something more. This not coming he 
went to bed, and at breakfast the next morning 
indulged in the extra expense of half a chicken ! 
Like Handel, his own music when it pleased him, 
made him hungry, and he calculated the value of 
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deserved, Of one concert he wrote, “ it was good 
—a grand entertainment for eighty covers.” The 
‘* Magic Flute’’ was beyond all price, and so 
Mosert received nothing for it, not even the 
dinner of a moderate number of covers. The 
drama, if so it may be called, hit his fancy. 
There was the flute, and the gamut of bells, some 
strong love, a dash of genuine misery, plenty of 
genii, giants, monsters, palaces, temples, storms, 
fires, subterrunean passages, waterfalls and 
torrents, and a substratum of a mode of re- 
ligion that professed to foster a purification 
and raising of the moral tone. Beethoven dis- 
liked the ‘‘Don Juan,” and Professor Ruskin 
considers it an abomination. In the“ Magic Flute” 
Mozart was rid of all this element, and turned 
back to re-handling of scenes he had so nobly 
realized in the Jephthah’s vow of ‘* Idomeneo.”’ In 
the “‘ Idomeneo"’ we find the grand solemn march, 
the prayer of the monarch, and the responses of 
the Priests of Neptune ; the misery of the son and 
his betrothed; the voice of the Oracle; and other 
like appeals to humanity in its highest and most 
exalted mood. In the * Magic Flute” are similar 
situations in respect to ethics and religion, given 
in scenes which were of the utmost interest at the 
time of their first appearance. The French revo- 
lution had revived the mythology of Rome and 
Greece, and here Mozart had the more ancient, 
older thing to deal with; the dualism of the old 
Indian creed, the warfare between Iswara and 
Athor—the Queen of Light and the Queen of 
Darkness—the fight between the two principles 
of good and evil, the advance towards all that was 
inconceivably bright, or the descent to its utter 
negation. The * Zauberfléte"’ is the Arthurian 
legend in its earliest and most rude condition— 
the subjection of animal desire, and the triumph 
of reason and the good affections. Mozart was tired 
of the race of dramatic poets—beings he described 
as trumpeters having no ideas beyond mechanical 
tricks. ‘‘If,” he said, ‘‘ composers were to abide 
by their rules, as these poeta do by theirs, com- 
posers would produce as wretched music as these 
poets in their wretched books.” Shickaneder, 
who wrote the libretto of the ‘ Magic Flute,” 
knew the public thoroughly, but he also knew 
Mozart and his temperament equally well. He 
put together that which he was well aware uo one 
but Mozart could touch with any hope of success ; 
and that strange and unmanageable as the incidents 
might appear, Mozart was the very one to make a 
unity of them, and give them a reality and interest 
which would render all opposition of no avail. A 
legitimate poet would have naturally conceived of 
the contrast of the good deity with her three 
attendants, an evil one equally well attended, 
Priests and Temples, the two lovers, their unions 
and separations, and final happiness; butitrequired 
a stage manager and a property man to add a 
Nogro, a bird-catcher with his huge wicker basket, 
a set of glags bells, and a golden flute which was 
to effect all sorts of wonders whenever called upon. 
Then we have the pantomimist in the introduction 
of the bird-catcher's wife; first, as an old woman 
bringing in the cup of water, and then trans- 
formed into the young and beautiful wife. And 
the old etager knew what he was doing when he 
made the bird-trapper lose his better half, and in 
sheer desperation look out for a particular tree 
upon which to hang himself; and then, when 
reminded, bring her on the scene by the aid of 
his liyely tunes on his magic bells. It has been 
the fashion to deery the plot of this opera, and to 
describe it as disconnected, intractable, and 
absurd; but in comparison with the recent 
grouping together of the improbabilities of M. 
Scribe and bis imitators, we are free to confess 
we think Schikaneder, the Viennese manager, a 
person of sound sense, and very considerable 
judgment, Of course there is not much courage 
required on the part of one who has to face trial 
and danger when he knows he has with him an 
instrument which he only has to play upon to get 
him out of any difficulty: still the hero was 


particular which had not been proved, and t 

flute might have failed him. As a contrast 
the glass bells were good and efficient for all such 
situations, but the bird-catcher was wanting in 
faith, and narrowly escaped hanging himself in 
consequence. He had neither morality, memory, 
nor instinct; his religion was slight, and his 
science naught. ‘The ethical position between the 
Prince and the trapper of birds is good, and for 
this Schickaneder must be commended. The one 
was the aspiring student of the higher philosophies; 
a disciple of originating forms of the Academic, 
Peripatetic, and Stoic schools; the other, no mean 
catechuman in the Prehistoric, Epicurean, Demo- 
critean and Cynic. Gliick, the Grand Hurleur— 
the great Shrieker, as the French delighted to caly 
him—had taught Mozart a lesson, although he 
said he preferred French operas to German, and 
Italian rather than either. Lustrations, offerings, 
and purity of heart, needed no outbreak into the 
squalling register of the voice; and the contem- 
plation of the world of reason and intelligence 
forbade all attempts at exaggeration. Although 
Professor Ruskin may come down with his iron 
mace on the naked head of the composer, and 
declare his opera music was a desecration of his 
mighty powers and transcendent genius, Mozart 
tried his utmost to exalt and purify the musical 
drama, and in all positions was a true gentleman 
and profound scholar. His characters might be 
low and vulgar, but his music never. Monostato 
makes love like a Hottentot, Papageno like the 
laughing Democritus, and Tamino with the 
intense passion of one of the Illuminati. In all 
the sacerdotal processions, in or out of the chapel, 
Mozart raises the auditor and spectator to the full 
solemnity of the time and place; his choir is really 
the choir of almost supernatural beings ; and his 
harmonies and choral forms are toned in unison 
with the gorgeous ritual of the old world worship. 
And when the heads of the postulants are muffled 
in veils, and they are about to enter on their scene 
of trial and temptation, the two guardians, who. 
watch at the entrance of what may be called the 
mountain of horrors, in reminding them to banish 
each profane and carnal thought, and beware of 
any such deadly impiety, sing the old Lutheran 
Choral “ Ach Gott vom Himmel sich darein,” no 
inappropriate accompaniment to the mine fires 
and fearful lights that burst across their dreadful 
path. With Schickaneder thunder appears to have 
been cheap, and there is plenty of it, with no scant 
of flashes of flame, shapeless forms, mocking 
laughter and unearthly shouts of scorn. In the 
several trials by silence, and darkness, water, and 
fire, the candidates are warned that strength and 
fortitude might be in vain, and that to cross the 
gate were to tamper with fate and endanger life, 
But throughout all this Mozart is clear as crystal, 
firm of intention, inexhaustible in resource, 
livening the scene with the muscle and sinew of a 
giant. The misty phantoms and the wild witchery, 
the meteor’s blaze and sulphurous air are all 
promptly recognised and portrayed in their due 
harmonic truth and reality. In all this there is 
no word-painting, no breaking up of the symmetry 
of the movement for the sake of points, or the 
delivery of mechanical surprises in the orchestra. 
The development of the scene and the sympathetic 
feeling is effected by the entire movement, not bya 
bit of claptrap here and a point of contrast there. 
He is describing those who are struggling for faith 
and fame, for wisdom and virtue, and he accepts 
the trust, and by his music helps to hold them 
to their word. That the temptation scenes are not 
given in their full truth now is no fault of the 
composer ; anditis to be regretted that Shickaneder 
did not give the composer more scope by including | * 
in the trial scenes the more passionate temptations 
we find in the Arthurian legends, so well described 
by Sir Walter Scott in ‘‘ The Bridal of Triermain,” 
where, darkness, flood, gold and diamonds, woman 


——_>, 

their tigers, the treasuries of gold and silver, 
diamonds, pearls and rubies, the slaves to love of 
forms to win the eye and tempt the touch—em- 
bodying scenes in which the genius of Mozart 
would have delighted to revel. As it is, the 
scenes are rather physical than ethical, and ap. 
pealing rather to the nerves than the conscience, 
No doubt the old Egyptian philosophy was the 
attempt to disengage the spirit from all animal 
passions, and to endeavour to raise it to the con- 
templation of the world of reason and intelligence. 
And thus Mozart treated the ordeal. It was with 
this feeling that he modelled his overture on a 
pianoforte fugue of Sebastian Bach, a fact 
noticed by a shrewd critic some forty years ago, 
an idea which had previously been seized hold of 
by Muzio Clementi. The opera was a hundred 
years before its time, and the terrible difficulties 
assigned to the Queen of Night has ever been a 
stumbling-block to its ready presentation. Nor 
is it an easy thing to get together eight sopranos, 
a fine tenor, and a basso profondo. In these days 
of daring enterprise the ‘“ Magic Flute” has been 
made a stock piece, and become the great 
favourite with the amateur. Its varied, splendid, 
and gorgeous music is too well known to need 
notice in detail, and all criticism is now a com- 
parison of modes of execution and performance. 
The adherents of Max Miiller may hear it as a 
study in ‘‘comparative theology;” the lovers of 
church music, as illustrations of Mozart's highest 
church style ; the sticklers for Cimarosa, Rossini, 
and the light comedy or buffo composers may note 
the union of the love for real fun, with a natural 
and genial mind; and no student or master in 
music can attend its performance without instruc- 
tion and benefit. Beethoven was rarely wrong in 
his judgment; and if the “‘ Magic Flute” be not 
Mozart’s foremost opera we know not where else 
to place it. 





CHILD TORTURE AND THE CHAMBER. 
LAIN. 





We are glad to notice a daily paper this week 
lending its advocacy to a cause of humanity which 
we have often preached—namely the prevention of 
baby performers. The infant business is a large and 
a lucrative one, but it is also one of decided cruelty. 
It is even worse than the female acrobat business. 
In the one case free will may presumably be exer- 
cised: no woman unsexes herself under direct 
compulsion, though she may have incentives in the 
way of money temptations. But child-acrobats and 
infant-clowns and baby-actresses are in a different 
category. They are absolute slaves brought up to a 
drudgery unnatural at their age and fraught with bad 
physical and moral results. We have so often dwelt 
upon the outrageous character of the forcing system, 
that we need not go over our own arguments again; 
but present those which occur to the Daily News, 
directed against the same evil. We only wish the 
entire daily press would use its influence to bring 
public opinion to discountenance this system of 
child torture. 

See what is done with some children at panto- 
mimes, Here is a tiny dot, a mannikin in ghastly 
paint, as diminutive as a doll. What is he brought 
on the boards for? For this only—to be flung into 
the air and caught on the knees of his trainer; 
to be kicked aloft again, and to be received on 
the ankles of the same gentleman; to be cast 
from hand to foot, and from foot to hand; to be 
shot with a jerk from a pair of stout legs, as if 
from a catapult, and to come down (he is cheered 
for it) on the chest of his principal ; finally, to be 
twirled round and round upon the uplifted” sole of 
the ie showman, to be twirled until the head 

iddy to look at him, and the heart sickens to 


ne that that variegated bundle Sine ahi a bit 
of coloured stick * 3 on g, Rai, othe wpe 
may be mai 


slightest blunder of hae nee Po a ig 
is loudly applauded in the sated” Our own li 
ones are brought to see it, as of a grand spec- 





and ambition, are severally laid out in their most 
bewitching and dangerous phases. Sir Walter, of 








called upon to exercise his faith—a faith in this 


course, had just then written his splendid version 
| of the dismal Hall of Fear, with the maidens and 


tacular entertainment. Talk of cruelty to animals |! 

Would the gentlemen who prepare these Lilli- 
putian acrobats for the public permit an officer 
qualified to interfere with cabmen for praca 
| horses to be present at some of their rehearsal 
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with their pupils? One of the recent attractions 
in the London show-world was the sight of 
a boy dropped into the arms of his father over a 
height that caused even a glutted pit of sight-seers 
to shudder, He was a very pretty child, and after- 
wards went about with his portrait to satisfy with 
his flesh-and-blood reality the curiosity of the 
thousands who had paid their money at the door 
with vague expectations of being witnesses of a 
catastrophe. These examples and illustrations 
seem bad enongh in all conscience, and yet they are 
not the worst we could select. Babes positively 
only fit for a perambulator have been forced to lisp 
sentimental songs for the delectation of music-halls, 
They are bedizened with all the gewgaws of their 
elders on a diminutive scale, and most pitiable is it 
to hear their nervous, uncertain voices, to note the 
tremulous air with which they advance; or, what is 
more touching still, the flushed and innocent con- 
fidence with which they occasionally face the crowd 
of witnesses who come to be amused at the efforts of 
these infant phenomenons. We have no remedy 
for all these abuses saye in a healthier public 
opinion on such matters. We are not aware that 
the province of the Chamberlain extends to the su- 
pervision of infant wonders, but it certainly includes 
the domain of female gymnasticism. 


With regard to the Lord Chamberlain’s power to 
stop female gymnasts, oure ontemporary exaggerates 
his Lordship’s jurisdiction. To do that useless 
functionary justice, he cannot exercise any such 
prohibitive right with regard to music hall per- 
formers. The power which he holds over the 
theatre is the power of a licenser: his punishment 
in the case of disregard of his injunctions is the 
withdrawal of the license. But the music halls are 
licensed by the bench of magistrates, and lie more 
within the province of police interference. Of 
course the Chamberlain can discountenance the 
appearance of baby acrobats or female Leotards in a 
theatrical pantomime ; but the Daily News includes 
the other and commoner case. See, then, the 
absolute futility of the Dramatic Censor. He can- 
not interfere in a matter which certainly calls for 
somebody's interference; he cannot correet an 
admitted evil in the place where it originates; but 
he is allowed to exercise a supererogatory surveillance 
over the theatres, whither such evils rarely extend. 
It is as though sanitary inspectors were appointed 
to look after residences in Belgravia, while St. Giles 
escaped scot-free. 

The sensitiveness of the Censor to insignificant 
offences against taste is all the more ludicrous in 
contrast to his impotency in checking a large evil. 
As a weekly journal remarked the other day, ‘Writing 
in a book or newspaper, you or I might safely cut a 
harmless joke at Dr. Cumming and his Millennium, 
and no offence. Writing for the stage, we should 
find any such allusion mercilessly served out by the 
Censor’s red pencil. If Mr. Anthony Trollope were 
to dramatise any of his charming clerical novels, and 
make free with Mrs. Proudie and Sabbatarianism, he 
would find Mr. Donne soon down upon him, and out 
Mrs Proudie would go.’ Yet with all this squeamish- 
ness the Censorship does not hinder ‘‘ Formosa,” 
and cannot, as we have pointed out, hinder the child 
torture and unwomanliness which goes on in the 
localities favoured by Champagne Charley. 











EN PORTEFEUILLE. 





A chief object of the subsidy accorded to the 
Thédtre Lyrique is the encouragement of native 
composers, It is the special stage designed for 
young musical France. Bearing this intention in 
view, and remarking that the directors of Parig 
theatres are accustomed to cast about for novelties, 
when novelties often lie at their doors, M. Stra- 
kosch’s lively journal the Télégraphe hag taken the 
trouble to canvas a number of representative musi- 
cians as to the works they have en portefeuille. 
The replies of eleven composers are published in 
the Télégraphe, and afford us a glimpse into the 
productive future of the French school. For it 
may be assumed that, bating accidents, most of 
the pieces mentioned ns in course of preparation, 
will some day see the light. The names of the 
canvassed composers are Gounod, Ambroise 
Thomas, Victor Massé, Reyer, Francois Bazin, 
Georges Biget, Dubois, Jules Cohen, Aristide 


Hignard, Adolphe Nibelle, and Samuel David. 
We give textually some of the letters addressed 
to the Editor of the Télégraphe. 


“ My dear Friend,—You ask me if I would mind 
paying what works I have in my portfolio—tbat 
is to say either unpublished or in process of per- 
formance. I make no mystery about it. I have 
at home some nnmbers which I have written for 
my friend Legonuvé's ‘ Deux Reines de France,’ and 
‘ Polyeucte,’ an opera, upon which I am busy at 
the present moment. 

There, Over and above that, ever yours, 
‘Cu. Gounop.” 


‘** My dear Vizentini.—Except a little buffo work 
which for the last ten years they have been asking 
me for at the Opera Comique, but which I prefer to 
keep becanse I do not think performance opportune 
yet awhile, I have absolutely nothing on hand. 

*T do not speak of ‘Frangois de Rimini,’ the 

rand aperg at which I am working as you doubt- 
ie know. 

‘* If for my own part J have nothing to complain 
of, I nevertheless strongly approve of your taking 
in hand the interesting cause of French composers. 

“ Thanks for your letter, and heartily yours, 

“ AmBRoIse THOMas.” 


‘*My deay Monsieur Vizentini.—For two years 
I have been working at ‘ Paul et Virginie,’ a three- 
act piece not yet finished. This subject has so 
taken hold of me (m’a tellement empoigné) that I 
cannot possibly think of anything else. In this 
sort of love I hold absolute fidelity is the proper 
thing. That is as much as to say I have only 
‘ Paul et Virginie’ in portfolio.—Yours very sin- 
cerely, * Victor Massf.” 


t Sir,—I have nothing whateverinhand. They 
are going tq play at the Théatre Italien ‘ Brostrate,’ 
whieh is a work unperformed in Paris, but not un- 
published; and J qm finishing ‘ Sigurd,’ a work in 
five acts, which will be done at the Opéra a8 soon 
as M. Perrin can lay hands on an operatic tenor. 

“T regret, Sir, not to have more interesting 
news, and beg you to accept &e., 

“E, Reyer.” 

M. Th. Dubois writes at greater length, com- 
plaining that he has long been on the look out for 
a libretto, but without success; that he entered 
the competition open at the Théftre Lyrique for 
the “ Bride of Abydos,” but failed. That he has 
composed religious music to a pretty large extent, 
and among other works an Oratorio on the Seven 
Words of Christ, executed at Sainte Clotilde, and 
the Madeleine, and now publishing at Hartmann’s, 
That he has just completed the music to a one- 
act libretto by Michel Carré, and has the promise 
of the director of the Opéra Comique that it shall 
soon be brought out. 

M. Jules Cohen is working at ‘‘ Dea” without 
stopping ; which will be brought out at the Opéra 
Comique by the end of March with Mdlle. Dalti’s 
début. 

M. Francois Bazin has a three-act comic opera 
in hand: ‘! Belleauw Bois Dormant,” and another 
three-act “ Mascarille.” 

M. Georges Bizet has a four-act piece, 
“Calendal,” ordered for a large lyric stage; 
‘ Clarisse Harlowe,” in three acts, and ‘“ Rama,"’ 
four acts and seven scenes, taken from a Hindoo 
epic poem. 

M, Aristide Hignard hag “ Hamlet,” lyric tragedy 
in five acts and nine scenes; * La Mille et deusigme 
Nuit;” and ‘fLes Mules de Fleurette,” comic 

ras. 

M. Adolphe Nibelle is either sadly unrepre- 
sented or simply indefatigable. Four three-act 
and a8 many png-act pieces ought to gtrain the 
clasps of his portfolio. Of these one, ‘‘ Les Anges 
Gardiens”’ is to Soribe’s text. 

Lastly M. Samuel David, though not the happy 
owner of quite s0 many unrepresented works 
comes off pretty well with an Italian opera in four | 4 
acts, “ Giuda Maceabeo,” a three-act piece, a two- 





act piece, and four operas bouffes in one act. 


“So many blackened sheets of paper, not gounting 
the whitened locks,’ adds M. David antithetically. 

We think with the Télégraphe that the Lyrique 
need not gofar in search of novelty when all these 
riches are so near at hand, We should say the 
Lyrique ought to be placed beyond the reach of 
want for the nest ten years to come. It would he 
curious to speculate on the result of a like ex- 
periment made upon pur English composers. We 
say to speculate, because pobody would have the 
hardihood to actually test the number of yards of 
music pyper hidden away in native desks, with 
not the ghost of a chance of six inches for every 
such yard being brought out. The heaps and 
heaps of manusgript treasures which lie perdug, 
awaiting the building and opening of that 
visionary English opeva-house of the future! 
How much have our composers en portfeuille? Per 
Bacco! we should shrink from asking them to 
enumerate. 





WEBER'S LAST WALTZ. 





To the Bditor of The Orchestra. 


Sin,—The mythical claim of the piece of music 
known as ‘ Weber's Last Waltz'’ to be Weber's 
composition at ajl is pretty well exploded among 
musicians, though the outside world continues to 
believe it Weber's. But the belief among musical 
men that the real author is Reissiger calls for cor- 
rection also. Reissiger arranged the air and fur- 
nished the harmonies: he did Jittle or nothing ta 
the melody. 

The facts of the case I gathered from a friend and 
pupil of Reissiger. They are these :—There was a 
popular German song originated generations before 
Weber, which he and his comrades used to sing 
together while returning from their pleasant ramble 
in the outskirts of Dresden. 

One evening, after the death of Weber, a company 
of his friends were returning as usual from their fq- 
vourite resort, when one of them thoughtlessly began 
their familiar song, but suddenly ceased, while an- 
other sadly remarked: ‘‘ Hush, boys! poor Weber ig 
no longer here to sing with us; let us go home in 
silence;"’ and they passed on with voices hyshed, 
their eyes filled with tears and their hearts with sad- 
ness;—in silence broken only by the sweet though 
plaintive song of the cuckoo and the nightingale. 

Reissiger composed a beautiful harmony to their 
old familiar melody, and ealled it ‘‘ The last thought 
about Weber.” [t was thus published in Germany, 
but in Franee it bore the title, ‘Le dernier pengaée dq 
Weber ;"’ so the last thought about, became the last 
thought of Weber, and finally it received the name 
of Von Weber's last Waltz," thus enshrouding the 
beautiful tribute rendered by his friends to hig 
memory in Reissiger’s ‘' Last Thought About Weber,” 

To show how the snowball of error grows by 
rolling along, I may mention reading a magagine 
article not long since, in which Weber was repre- 
sented in his dying moments, sitting in an arm- 
chair supported by by lias and cushiong, surrounded 
by his friends attendants, writing with trem- 
bling fingers the waltz which bears his name, 
Similar circumstantial nonsense has been written 
about Beethoven's Moonlight Sonata, and half a 
dozen other fancifully-named compogitions.—Yours 
obediently, Mugicug, 





‘ PHILOMEL." 





ig 60 just ag well ag funny that we make no 
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playwrights, to the total exclusion of all new-comers. 
* * * The very idea is preposterous. The most 
ardent desire of their (the managers’) hearts is, that 
some young fellows would come forward. But those 
capable young dramatists are not to be found.” 
Having read this, please skip a page, and read the 
same writer's remarks further on: --‘'I have the 
warmest sympathy with the unacted, because I was 
once unacted myself. Let me offer some friendly 
counsel, laboriously gained. * * * There are a hun- 
dred little arts and artifices in the mere mechanism of 
writing the smallest piece, of which the tyro knows 
nothing. You will learn more at a single rehearsal 
than you could acquire in years of casual observa- 
tion from the front. You will see how the tool is 
used, how the joints are put together, how the 
corners are rounded off with atouch. It is utterly 
vain and hopeless to expect a manager to look at 
your play or drama, if you cannot satisfy him in 
some way that you have worked at your trade.” 
Although, as you may see by the sentences quoted, 
he slightly contradicts himself, it must nevertheless 
be admitted that the author of the “ Great City,” 
* Little Em'ly,”’ and the burlesque of ‘* Romeo and 
Juliet,” is an undoubted authority upon the subject 
on which he so ably yet modestly instructs us. 

Having therefore committed this wisdom to heart, 
I went the other night to see the finished work of an 
experienced dramatist at the Globe—the play of 
** Philomel,”’ by Mr. Craven. Mr. Craven was born 
on the 26th February, 1821 (see Era Almanack for 
68), and made his first appearance, ‘as a youthful 
tragedian, at Drury Lane (1850), playing Orlando to 
the Rosalind of Mrs. Nesbitt.” Since then he has 
written many popular dramas,—among others, 
“The Post-Boy,” ‘ Milky White,” and ‘ Meg's 
Diversion,” the last-named having run for 330 
nights at the Royalty. Here, then, we are sure of a 
dramatist who has learnt his trade. Let us 
examine the latest specimen of his handiwork. 

To begin with, the piece is called ‘* Philomel” be- 
cause—there is no occasion for it; and, as there 
happened to be another Nightingale singing—rather 
small—in the immediate neighbourhood, it would 
have been better to have called it anything else. As 
regards management of scenery :—There are nine 
scenes, five of which are what I believe are called 
* front” scenes ; that is to say, they are so near the 
footlights, that, should a struggle occur, there is 
always a danger of the actors breaking a hole through 
the distant landscape. As regards the * action” :— 
We have a sick lady in a * boudoir,”—which was, if 
I am not mistaken, called a drawing-room in “ Not 
such a Fool as he Looks.”’ In and out this, strange 
people walk through an open French window ; and 
when it becomes necessary that the sick lady should 
be off the scene, she accommodatingly retires, say- 
ing, ‘I will go to my room,” as otherwise, it 
is evident, there must have been a change of scenery 
to allow of the interview, which could not have 
taken place in her presence. With regard to the 
artistic treatment of the plot, pray permit me 
briefly to tell you the story. Mr. Parselle, who is 
a doctor, is hired by Mr. Edgar to poison Miss Lydia 
Foote, Mr. Parselle’s son, Henry Neville, who when 
a boy loved Miss Foote, is also a doctor, has just 

assed his examination, and comes home in time to 
foor that Mis Foote is dying. He calls on her, 
finds a bottle of poison his papa has left for her on 
the mantel-piece, takes a sniff at it, and right off 
discovers it is a mixture of half-a-dozen deadly 
drugs, “ artfully disguised in essence of almonds.” 
Whereupon he breaks the bottle, and spills the 
drug. Endof Act 1. Act 2.—Doctor Parselle, who 
supposes Miss Foote has drunk the medicine and died 
in the night, is called upon by a money-lender of the 
name of Clarke, whom once upon a time he swindled 
out of a large sum of money. ‘ Don't expose me,” 
says Mr. Parselle, ‘‘ and I will pay you back. See, 
here is a bond, setting forth that £30,000 is to be 
paid to me if my physic does not cure Miss Foote.” 
—‘' The arrangement,” observes Mr. Clarke, ‘‘ must 
make you particularly anxious your physic should be 
of benefit to her." His suspicions actually aroused 
by this little circumstance, Mr. Clarke watches and 
listens—an easy thing on the stage—and overhears 
the plot between Mr Parselle and Mr. Edgar, 
and for reasons best known to himself (the 
audience never knows why), he goes straight to 
Dr. Parselle’s son (Neville), and tells him the 
truth. Then comes the doctor, and puts some 
poison into a glass of wine, which has been pre- 
scribed for Miss Foote bythe son. The artfulness 
of this trick is heightened by the fact, that, had the 
poison taken effect, suspicion must at once have 
fallen on the doctor, owing to the fact that he was 
caught three times by the servant with the wine in 
his hand. The deed, however, is frustrated by the 
son himself, and, upon the denunciation of the 
parent, the act-drop falls. In Act 3, Miss Foote is 
quite well again, and looking prettier than ever ; 
but how can Mr. Neville marry her while his father's 
guilt may at any moment be discovered? There 


and that was clearly to prove that Henry Neville was 
not really Dr. Parselle’s son, but had been changed 
at nurse, like the heroes of the tales in the 
London Journal. This, however, was easily done; 
but, then, would it not be better to kill the doctor 
altogether? To be sure—but how? The experi- 
enced dramatist shows us the way such a thing can 
be artistically treated. First he makes Miss Foote 
jealous of Henry Neville’s foster-sister, who, of 
course, she thinks is a wife, the existence of whom 
he has concealed ; and as they walk away together, 
Mr. Edgar, with murderous intentions, follows them 
to a lonely spot on the top of a cliff, overlooking the 
sea; though why they went there Goodness only 
knows. Nor, indeed, is it too clear why Mr. Edgar 
wanted to kill Mr. Neville, as he gained nothing by 
doing so. However, when they arrive there, this is 
what occurs: Mr. Edgar is going to shoot Mr. 
Neville, when Miss Foote, who has followed the 
former, seizes his hand. Mr. Edgar turns on her. 
Mr. Clarke, who has followed Miss Foote, then 
rushes in to the rescue. Mr. Edgar turns on 
him. Doctor Parselle then rushes on and 
seizes Mr. Edgar, throws him over the cliff, and 
tumbles over after him. In falling, he clutches 
Mr. Clarke by the coat-tail. Mr. Clarke clutches 
a tree. The coat-tail gives way, and down goes the 
Doctor. Upon which the entire audience, deeply 
affected by this tragic tableau, yell with laughter, 
and presently the curtain descends upon the happy 
lovers, plighting their troth, with the perfect know- 
ledge that at a hundred feet from where they stand, 
lies the mangled body of the man Mr. Neville had 
for twenty years or so supposed to be his father. 
Dear Madam, this is, you will observe, the work of 
an experienced dramatist, in which every situation 
is neatly rounded off with consummate tact. Criti- 
cism on the part of an outsider would be impertinent. 
Therefore allow me to sign myself yours, obediently, 
A Man ry A Bap Back Sear. 





Hottoway'’s Orntwent anp Prits.—Multivudes suffering 
under a complicetion of disorders might obtain relief through 
these healing and purifying remedies. which should be employed 
without a day's delay. When the weather is variable, and 
colds and influenzas are prevalent, this Ointment, well rabbed 
upon the throat and chest. gives the greatest ease, and checks 
all tendency to inflammation in the lungs and other organs. 
The Pills assis! the curative action of the Ointment, inasmuch as 
they purify the blood a dso quicken its circulation that con- 
gestion is rendered almost impossible Holloway's treatment 
often deals most successfully, too, with that very troublesome, 
and tedieus, complaint—indigertion, which is the bane of 
thousands, from overwork and fast living in the present day. 











NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III, MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ, 
COMPOSED BY WEBER. 





Lonpon: 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





Just Published, Price 4s., 


THE CURRAGH CAMP WALTZ 
By E. DE SELVIER. 





was, of course, only one way out of this difficulty, 
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NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 

The Florence Waltz ais “o .. CHantes Goprray. 
deg Amy = ory - - ad ” ” 
The Wind-up Galop ee ee ee oe 
No. 2. 


The Cymbeline Mazurka .. - ae 
The Lancers Quadrilles. Arranged by Cattcorr. 

The Woodiand Whispers Waltzes .. Gwrpatp Stanuey. 
Les Rats Quadrilles os “ .. G. Repize. 

The Pollee-Wollee-Hama Galop .. +» Hewat pg VILirens, 


No. 3. 


The Chopin Waltzes oe oe +» Hesyut ps VIttimns, 
The Schubert Quadrilles .. - ee 2 


GeRatp Stran.ey. 


The Oaks Galo om eo on ee » - 

Jour-de-Tete, Poika-Mazurka .. eo - . 
No, 4 

The William Tell Quadrille ee .. Lore: Arpt, 

The Popalar Polka .. ee ee ee » P 


L'arditi Waltz ok ae ee ae! ae 
La Farfaletta, Polka-Mazurka .. ee 2° o 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, éc., Price 2s. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Loxpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 


SUNG BY 
MDLLE. CHRISTINE NILSSON. 


PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO. LIMITED, 
P 201, Recent Srreerr, W. 








CRAMER & CO.’S 
NEW SONG SB. 


BY 
FAVOURITE COMPOSEBRBS. 
















8. d. 

Let me love thee .. .. 1... cece cece cece ce cececese ss AMithi 8 0 
A Voice from the Ocean ......66.. ce eeee ede — 3 0 
Angel Land... ....6.. se seceseees ee ++--Ditto 3 0 
All that’s bright must fade ..Mudie 3 0 
t be thy dreams ....Ditte 3 0 
ine’s Song..... J. L. Hatton 8 0 
Pretty Nell ......++ E. Fagan 3 0 
Twilight ......... .. Walter Maynard 8 0 
Kissing her PPOTETITITITSIT ITNT TET eee ee ee 
Wha saith the River........+-seseseeeeeseceess-L@olin 8 6 
Song of Home .... .. cecececceececeevcceecseee.Macder 2 0 
Hymn of St. Hilda’s Nuns,..........+++..++.B. Richards 8 6 
Last Watch... ...ccecseseeceeees A. Macfarren 2 6 
see Seton BUS se sececeseccesceeececeeeHenry Smart 2 0 
3 1g Praspnadsipnsapegaanen . Reichardt 4 0 
My Fame 20.0001. cece cccccccescccce «+ +-G. Perren 3 0 


Cuamun & Co. Limited, 201, Regent-street, W. 


TWELVE FAVOURITE SONGS, 
ARRANGED FOR PLANOFORTE, 





BY 
JO 8. RUM M EL. 
Be te Reape So the Siew No. 8, The beating of my own 


9. The Amber Witch. 


8. The Mill-wheel. 10. My own my 

4. a star. 

5. L’ 11. The Fisher Girl. 

6. Fandengo. (Balfe.) 1% Little cares the Robin. 
7. She wore a wreath. 


Paice 8s. sacn. 





Caamzn & Co., 15, Westmoreland-street Dublin. 


Loxpow: CRAMER & CO, LIMITED, 201, Racznt Srazst 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHaNts Yor THE MaGyiricat anp Nunc Dimirtis, AND 
Responses For Apvent ano Lent, 


As sung at All Saints ; 
WITH FOURTEEN NFW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN- 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Street; 
HAYES, Lyauu Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


tar , holy! (Redemption). Where’er you walk (Semele). 
remember David (So- = + ever bright and fair 





sarmes), (Thi 
Pious _ (Judas Mac-| Lord to to Thee each night and 
cabaus day (Theodora). 
No. 2. 
Ho hye the ny "Tis liberty! 
, ever A 
O liberty | smiling y | Happy fair. 
No. 8. 
Shall Ion Mamre’sfertileplain. | What’s Sweeter than the new- 
= was Eyes unto the Blind. blown Rose ? 
O magnify the Lord. Wise Men flatt’ring. 
No, 4. 
howe in her Eyes, Heart the seat of soft delight 
O Ruddier than the Cherry, | As when the dove. . 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srrezr, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CRAMER & OO, LIMITED, 201, Regent Street, W. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. | - 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s 2d. 

HYMNS APPROPRIATE to Re SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, Is. 1d. ; sewed, 6d. ; by pust, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 68, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, tte as many passages of Holy 
Scripture. 2s. ; by post, 2s. 

THE PRIMITIVE LITURGIES in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 
raphy BASIL New and Second Edition. 6s.; by post, 
8. 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, S. JAMES, and 8S. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M t Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Seem of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 88. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by _ Ay C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 4s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On ParspyTesianism and Irnvinatsm. 
Vol IJ. On Anasaptism, the InpergypgEnts, and the Quaxsns, 
Vol. IU. On Meruopism and SwepgrsonrGians, 
Each 8s. 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism 2 Vols. 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi abel of we Book of Common 
Prayer. By the Rev. Alfred Julmington, Salop. 
48. ; by Post, 49, 8d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
ip the Sequel to ‘‘Tus Biste anp 11s Intearaerses.” 

; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Seoste, Roman, and Literary Theories; the Truth. By 
w. oy se Prebendary of St. Paul's, 3s. 6d. ; by 


post, 

SANCTA CLARA = the THIRTY-NINE 
a Edited by the Rev. Dr. Lee. “It formed 
the hasis Tract 90."—British Bf Magazine, 7.; by 
a 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s, ; by post, 7s. 6d. 


Each 4s. 6d. ; 





WORKS BY ME. CHARLES WALKER. 
THE BIFUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 8d, 
THE LITURGY. of the CHURCH of SARUM, 

TRANSLATED. Preface by Rev. T. Carter, Ts. ; by post, 
8 
TN areas Pt fae Lesnstemed Manner,” 
deer a Ly 4-4 pen d the Law of the 
OSWALD, Pie YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s, 8d. 








J, T. HAYES, Lyall Place, Haton-square, 5.W. 
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INSLEYS’' MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


HE " BATTLE-FIELDS of PARA- 


By Captain RICHARD F. BURTON, Author 


of “A Mission to Dahomé,” &c. 8vo. With Map and Illus 
trations. 


HE GAMING TABLE: its Votaries 


and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ, Author of ** The 
History of the Jesuits,” ‘Japan and her People,” &c. 


HE BARONETS SUNBEAM: a 
Novel. By Mrs. WHEELEY. 8 vols. 


ENEATH THE WHEELS. By the 


Author of ‘‘Olive Varcoe,” “Simple as a Dove,” &c, 





2s, ; | 3 vols. 


EORGE CANTERBURY'S WILL. 


By the Author of ‘‘ East Lynne,” ' ke. 8 vols, 


XIDNEY BELLEW: 


FRANCIS FRANCIS. 2 vols, 


‘OTICE.—GRIF: A Story of Australian 
Life. By B. L. FARJEON, 2 vols. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol. 


a Story. By 








8vo. 


RAVELS IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU 

TARIES. By Mr. and Mrs. PETHERICK. 2 vols., 8vo.; with 
Maps, Portraits, and numerous Illustrations. 


VXPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 
ae Mines, By Capt. R. F. BURTON, F.R.G.S., &o 
HE LILY AND THE ROSE: a Novel. 

8 vols. 


\TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 
8 vols. 

















ALENTINE FORDE; a Novel. By 
CECIL GRIFFITH. 8 vols. 
NHE ROSE OF JERICHO.  Trans- 


Jated from the French. 
NORTON. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


NEW AND POPULAR PIANO PIECES. 


LPF 


Edited by the Hon. Mrs, 








wor 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 








CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


Aes 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


«. a, 
Saint Cecilia. Gems of Sacred Melody in a Series of 
a t books, arranged for the pianoforte by J. G. Call- 


“cota ats fom 
Miss Da ‘ sees ewer enone eg 








6 0 
60 
No, cnn nis tom rt 
Duet 6 0 
N Containing Selections from ‘Auber, Movant 
af Balfe, Macfarren, and en = 4 
Sacred Half-bours with Gounod .......+..++++s+++-B0l0 4 0 
Dust 6 @ 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


ORAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


“¢ RAMER’S CELEBRATED TUTOR for the (RAMER's SIXTH BOOK. Selections from 

7  PIANOFORTE, containing the Rudiments of Music, / the simpler Works of the Great Writers—Haydti, Mozart, 

oe ey o-~ Art of yg Rep wey +; Beethoven and Mendelasohn, for entering on which the pupil 
ci ercises, arid Lessons in the cipal jor and Minor will have been i r epared racti 

Keys, with a Prelude to each Key ' . :, studies in Book 5. a —e a 


RAMER’S SECOND BOOK, containing Scale R TR’ “4 
Passages, Easy Exercises, Preludes, &c. chosen bem the C prety i ST oe tal et ” 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
RAMER’S EIGHTH BOOK. Half-hours 


i Familiar Arrangements of favourite Sacred and ratic 
rs caloulated to form and develope the taste of the Performer. J with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Containing little | Bennett, &e. 


(5AMER'S THIRD BOOK. 
RAMER’S NINTH BOOK. Advanced Studies 


inf Fontasiog Qrogrencive - chouty, Themes carefully selected 
nv 6 Beat Writer ’relud ‘xerci B ors 
ers, Preludes and Exercises from the more from Cranier atid the Standard Com for the Piano- 


advanced works of Clementi, Cramer, Kalkbrenner, &o, ; Lessons r4 
with @ special view to the Freedom of the Left Hand &c, forte. 


(ARAMER's FOURTH BOOK will contain (YRAMER'S TENTH BOOK. 
J “Recreations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. 


— Works with a few short Kxercises with special RAMER’S ELEVENTH BOOK. Sacred 


Masi I 
RAMER’S FIFTH BOOK. Studies in Various | peomecitin gapeuinnesen Sesaaense pina 
J Keys, ebiefly introductory to the Pieces contained in the Cas TWELFTH BOOK, consisting of 


ollowing Book, Cramer's celebrated Studies (continued), 


The Modern 


Loxpox: ORAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 











GRAND PIANOFORTE: 
COTTAGH DESIGN. ’ 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


‘oe improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie; 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“‘ The tone is certainly 5 fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrament.” The Leader of Jan 2 says :—‘‘ We have ins: 
and can pronounce upon the merits of the ‘ Stud’ Upright i. 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van are mechanical. . . . The eftects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable qnality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the RAMER’S SEVENTH BOOK, containing Obser- 
Rudiments of Music, and the Necessary Instructions for vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
ieomae and easy Solfeggi, — Songs in One and Two Parts, | Contralto, Tenor, Baritone and Bass Voices. 
re ee, ¥ RAMER’S EIGHTH BOOK, containing Obser- 
RAMER’S SECOND BOOK, containing oor. vations on the Art of Singing (continued) by Manuel 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two! Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Three Parts, with Observations and Illustrations from the} and Pellegrini, and Duets for rano and Tenor, Meazo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by 
+s Smart 
RAMER’S THIRD BOOK, containing Exer- 3 
cises, Solfege!, &¢., carefully selected from the Works of Py = NINTH BOOK, containing Obser- 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. ‘ —— 7 on _ Po =. Sin bee og Pomes 
RAMER'S FOURTH BOOK, consisting of| farren anda Trio by Wallace,” a 
Lessons on the Italian School of Singing, with Observa- P 
tions, Kuercises, and Solfeggi, by Crivelli, Garcia, Rossini, | RAMER’S TENTH BOOK, containing Ad- 
Rubini, Schira, and other celebrated Italian Masters; also, | vanced Solfeggi from the celebrated works of Crescentini, 
Part-Songs by Macfarren and other Composers. Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
"1? Tr ss P Bishop. 
RAMER’S FIFTH BOOK, containing Exercises hs 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads Oe ey ELEVENTH BOOK, containing 
Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 
wee . Pcs RAMER’S TWELFTH BOOK, containing 
RAMER’S SIXTH BOOK, containing Duets, Son by, Yetom Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, Levey. 











Loxvon: ORAMER & CO. LIMITED, 201, Reoenr Sraeet, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 18 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED, 
Price BIXPENCE. Free by Post for SEVEN Stamps. 








Lonpow: CRAMER & CO. LIMITED, 201, Resent Street, W.; 
And SIMPKIN, MARSHALL & CO. 


V. Wallace and Henry | ~~ 








= NEW PIANOFORTE SOLOS. CRAMER'S NEW SONGS. 


d p 
Prompt le Piano, Composéepar *™ H! THINK NOT THAT I CAN FORGET 
Pebaries Hal pistes : ‘ 8 0 THER. Write by B. 8. Mesveenans. Music by 
Caanan & Co, Limited, 201, Regent-street, W. 


~= —-- 


Caamrn & Co. Limited, 201, Regent-street, W. 











threat 1. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 

and piano. Certainly, in its power of tone, capacity for pro- 
a delivate nuances of expression, and quae precision, 
this instrument marks an important stage the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Bricuton: West Street. Duniin: Westmoreland Street 
Br.rast: High Street. 





May be had of Woop & Co,, Edinburgh; and J, Muir Woop & 
Co., Glasgow. Mirsom & Son, Bath ; Smita & Son, anp 
Hime & Sox, Liverpool, and Birkenhead. 











sustT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR, 
QUARTET AND CHORUS. 


Cc. BE. WILLING, 


OrGaNist OF HE FounpLiIxc, AND LATE OF ALL SAtNfs, 
Manearst Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








M ARGUERITE. Mazurka. By T. M. Muprs. ,ADED LEAVES. Words L. H. F. pv INCOMP LY 
1 a Fe ei, wv o's. from a melody of Paul Henrion by 8 RIOR 
Caaman . Limited, Regent-street, ° »& VEY. 
— — --- = Caawan & Co, Limited, 201, Regent-street, W. By wi 70 4s. Gees , 





TELLA. Nocturne. By T. M. Mupis. oa PEAK TENDER WORDS. Sung by Mrs. 
Cuinan & Co. Limited, 201, Regent-street, W. jl ny ag OE RY 


RE, Buaxcuz WALTZ. By W. ©. Lever.| \HE PEARL. A Souvenir. Words by L. H. F, 
ds. Dust 6a. 








Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 





pu Tssusavx. Music by Bonpsss. Price 3s. 
Caaman @ Oo., Limited, 901, Regent Street, W. Caauan & Oo. Limited, 901 Regeut-strest, W. 


ae ty STREET, LONDON, Ww. 
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evenpepeaid . P. 
Angel land . 


A Voice from the Ocean (n' Se ateah Saikdhlons eda melanie aba ee 
Calm and storm (A Contrast) ., 

Daughter of the Snow (‘‘ The Snowdrop’ y. 

oo Se “* ba bb os bike cole Ed a0 00 
I woul 1 were a child again $odbee 0b.0c cd'ns.b0 cele bb've.ce 
Land of my love . 

Little cares the Robin. Song (s 
May time (s) . oes 
Parting, The (Her last words at). acs 

Rocked in the cradle of the deep (B) 

She wore a Wreath of roses .. 

Why chime the bells so merrily (r he New Year's come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) ........ 0... 
Lily Graeme. Scotch Song .. aneee 06a 
Little Golden Hair = Venice) i in D and E t (e s) . os snminenios 


s). ( (Sung by M Malle. I. Gillies) 


be C2 BO bo CO co CORO ORES co Co co @ 


Regret thee! .... 
Separation 


www 


(SMART, x. 
Bright be her dreams (c) . 
Charge, Chester, charge (B ei 
Day is done, The ,c) . 
Do you think of the days that’ are gone, J Je anie. 
Hopes of my heart .. 
In the sunny hours of May .. £9:00000s00 60 se008e 
I dream of thee at morn, in A flat in) phae sh 60 eens aOebve 
Ditto, in F (c) . 
I'll tell we ~ I'd like to be a rose. 
I stood beside a streamlet (c) . © 00 cece ce be co bebd bs ot 
Look from thy lattice, in F ) primase 
Ditto,inD ... doces 
Miunesinger’s dream @ . 
Magic of a Flower, in F . 
Ditto, in E flat (B B) . 
0 do not chide me ..... 
O d Love and the new, The . uh is: san ROa eta e okientE 
O tell me, shall my love be mine De aérneres en ioabikeanelan de 
Paquita, in E flat (7 . 
Ditto, inc .. eins 
Priez pour Eile si = Emmeline), ge 
Pure in heart shall meet yep The 8 (0) Si :Siarbsint-ne a hinns 
Rose of May .......... és'eee 
Rhine Maiden, The .. 
Spinning Wheel, The (c 
Sir Brian the Bold (c) .. 
Soidier’s Wife, The .... 
a night ! silver light ! beautiful ‘n ght ic E flat 
an 
Tell me, sweet Zephyr 
The Broken Ring. Song 
Thinking of thee (c) 
Through every hanes and change (c (ec 
‘Two names, . 
Waiting for the Spring ( ic) 
Young Emmeline ( Priez pour Elle) ic on 6s 


HATTON, J. L. 


A maiden stood upon the shore (s), (sung by Mdme. 
Parepa) .. 

Messenger, The, (a, (sung by Pischek 

Cariole, a or Christmas sleigh ride 

Revenge (B), (sung by Staudigl) .. 

Come live with me, and be my love, in B flat (rt 
Ditto, in G, (sung by Signor cry én 
Good- -bye, sweetheart, good-bye, inC . 

Ditto, in E flat (7) . 
How proudly they'll hear of this at home 
King Christmas (bp) . 
Man of War (Bs), ( (sung by Herr Formes 
Under the Eran tree, in F (Robin Hood) (1) 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh flowers bes vaca 8 dations 
I dreamt | was a child sl ee 
Pauline’s Song...... +++. 
Hope, sweet hope ° 0 0000 00 cbs 
GENO MND os 05 ke cvcccvcececetiis 
ld LP ere 
The Bridal morn.......... 


SULLIVAN, ‘ARTHUR t 8. 
Where _ bee sucks (from viernes tl ag ae ") - 


D flat 
Ditto in B flat (sung by Mins Bani). 


Bride from the North 





















ROROCO ROO RS ao eS «BO CO BO PS BO LS nO BO PS OO BS BS BO DO OO OO NO BS PO BS BS tO NO PO NS COND 








BO BO BD bO CO BO CO BO BO BO BO BO bo BD BS tO CU BO Go bo 


core 


teen ee ee ee eeee 


GOUNon. 

Bear him forth (‘‘ Irene”) in E (s).. 

Courtly dove, in A and G (a), (sung by Mame. Sherrington) 
Fair the rose of love ia bil (“Irene”) in B and G (8) 
ae than the morning . 

ter in his lowly state (* Irene”) in D and C(s dis is 

For fac ack of gold he feft me (‘ Irene”) AandG@........ 
Gold and gray, in F and D 


Hast thou seen the young day’ ‘blushing’ ("irene “yi in & 
flat and C (s) .. ° 

Hero to Leander, in D and 0 | 

Lark Song, The, ‘in A and C (s). a9(b0:020656 tne Co0ecocees 

a Poesie de A. Lamartine. English _ ——- 


She alone charmeth my sadness, ‘in G and E w).. 
BLUMENTHAL, ed 
A Da D.. 


y-dream, 
Ditto. in F (8), (sung by Mame. Sherrington) 
bite ing? a ice, ee ees 


Diti 
Lpcithes thin me back my ‘heart, ‘i ret is) . 
(enng by Mowe. PATER, oo +040 


The eave 2 yin F mfhod (2) (ty. . 
Dine ni minor, with eee accompaniment (, 


eoton coco coco cece 


eee eee eee ere re | | 


(sung by Mr. Sims a 
Stars in heaven (1) .. 
Thonghte o¢ tee’ bas an 
t) 
+e flat and Cc te), (oung by Mame. 


Wan a alta se acottonn 


on HF ££ Ne EDN eS 
co @aco ocacceasoo 


LONDON: 
CRAMER & CO. LIMITED, 
901, REGENT #TREET, W: 


eon cooaccooo™ 


oocoocoo 
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Coan 


oc com oocooacoo 


ICRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





The Parting. 

Alice Gray. 

gw d in the Cradle of the 
Jeep. 

The Anchor’ 8 weighed, 

The Thorn. 

I'd be a Butterfly. 

Where the Bee sucks, 


No. 2.—15 CHRISTY 


When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but 4 little faded Flower, 

Watching for Pa. 

Come —? Father! 

Mill » 

Beautify’ Isle of the Sea. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
fhe Exile of Erin, 


Annie, dear, good bye, 

The convent =. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


ng. 
Bonnie Kate. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing yan Saul. 
Author of G@ 

Gratitude. 

Bethlehem. 

Lamb of the Father. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from an Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 


Oh say not woman’s heart is 
bought. 


Wang See their buds are 


closing. 
Hark | the lark. 
rae is ~ a. a 

wn AY nee or friends departed. 
pina Sylvia? 

ve 


oo where my love lies dream- 
ng. 


The i Sv Home — “ Jessy 


only a Ribhon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘“‘ Matilda.” 

Keep thy Heart for me—"* Rose 


For Her Sweet Sake—“‘ The 
Bride of Song.” 


The as Song. 
—— 
aly Mother ‘bids me bind my 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


J June. 
I'd choose to be a 





No. 1.—15 ENGLISH a 


The Plo 

Be mine, > ‘tala, 
Welcome me home. 
Cherry ripe! 

Long, long ago! 


Isle of ay 
Beneath the Willow Tree, 
Banks of Water. 


MINSTRELS’ SONGS. 


Hark | I hear an Angel sing. 
I » Rl since my Brother 


Nelly 

Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 


No. 8.—SIX DUETS. 


Lassie, would ye love me? 


Sainted Mother, guide his 
Foo }. 





No. 4.—12 SONGS BY 


bes Morning’s light is break- 


BALFE & WALLACE. 


Alice, 

The rose that opes at morn. 
A lowly youth, 

The dawn is breaking o’er us. 
Come, smile again. 








Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


Ev'ry Day will I give thanks. 
Ere Infancy’s Bud. 
The World of C 


O Lord, we trust in Thee. 


“ and Life dejected 


No. 6.—12 OLD ENGLISH SONGS. 


There the silver’d waters roam. 
In Infancy, 

J ye like love is yonder 
There: was a jolly Miller. 


Love is but an April day. 
Ere around the huge oak, 


No. 7.—12 SONGS BY SCHUBERT. 


My life is but a summer 
sweet to think. 
mother, do not chide me. 
A Warfior I am. 


The Tear. 
Smooth is the moonlit sea. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Gentle Annie. 
Gone are the Days. 
Lottie in the — 
Foe oP 

Tietee. 


e by my side. 
Mogg from Home. 


The Sunny aide. the Way. 


No. 9.—12 OPERA SONGS. 


In that Devotion—“ Matilda,.” 

Maid of the Silvry Mail— 
“The River Sprite.” 

My Bud of May—“ She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Punchinello.” 

I've Watched him — “‘ Hel- 

yellyn.” 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—Isr. Ser. 


Parbens this throbbing Bosom. 
Fidelity. 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 
| She never Told her Love, 


SaaS HF Pete Gap? 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
never deem my Love can 


py } tle ~ a ry hoy 

think ot Love is light as a demi 
The Little One that died. 
Lillie Dale. 


Gaels Rete 


Sepeton. 








CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES, 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the geme | 

wore, 


No. 14.—6 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SON( 


Tom Bowlin 

While the nis of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


iS BY 





The meeting of the waters. 
Lesbia has a beamligt eye, 
The last rose of stmandr, 

The minatre! boy 

The valley lay sinuills 

Erin ! the tear and the smile, 
By that lake 
Has sorrow thy 


day 5 
faded. 


young 


SACRED DUETS 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


DIBDIN., 


The last shilling. 

The Sailor's journal, 

Tom Tackle, 

The constant Sailor, 
Lovely Nan, 

The Greenwich pensioner. 


No. 16.—12 SONGS BY HII. RUSSELL AND 


J. P. 


T’m afloat. 

She wore a Wreath of Roses. 
ife on the Ocean Wave, 
retty Dove. 

Woodman, spare that Tree | 


It 


KNIGHT, 


‘oor Rosalie. 

he Frofgeant’s Farewell, 

Still I sing you a Song of the 
ist? 


the ‘ak 1 Scaton, 


Why chime the Bells so merrily? | The young Savoyard. 


The Ivy Green, 


NO. 17.—12 BALL 


Little Nell. 

Estelle. 

Are you coming, bontile Annie? 
Come out with me. 

They have gn you toanother. 
Blue eyed 

I can know thee no more. 


ADS BY LINLEY, 


—_ = _ a a Like 


sone 
w “ in if thea thee yet? 
jrace Darling 
Laurette 
Whistle, and I'll come'to you 
my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid. 
Tell me, my Heart. 


Kid me discourse. 
The Pilgrim of Love. 


No. 19.15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, = 
rock me to sleep 

The old Pine Woods, 

Louisiana Bell. 

Wha’ 
Mother ? 

Lacy Lee. 

Gentle Nettie Moore, 

De ole Kitchen, 


Under the Willow she’s slecp- 
in 


| ewes Love, forget me not, 
Old Boo Ridley. 


t is Hortie without a| The Song of the Rose. 


Kingdom coming. 


Wiiy am Tso he AppY+ 
Ridin’ in a Railway Keer, 
Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISIL SONGS. 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo, 


Yeo banks and braes o' bonnie 
Doon, 

Durican Gray, 

O Charlie is my darling. 

A highland lal my love was 
born, 

Green grow the rushes, O 

Auld Kobin Gray, 

Roslin Castle, 


No. 21.—SIX SEA SONGS. 
The Sea. The Deep, pest Sen, 
The —— of Nelson. The Last Watch, 
The Bay of Biscay. Outward Bound, 





No. 22._TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom, 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Caimly the Day is dying. 

Gaily thro’ Life wander. 








In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair ote, thy tolls are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 


M and wise 
May Morning, 


The Lockamith’s Apprentice, 
The Khine Song. 
The Violet and 1 the Maiden. 


lago’s ‘Tonst. 


My Vipe. 
The livelong Day. 


No, 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life's radiant Star, 

A little mor, Cider 

Willie’s on the dark blue Sea. 

Old Aunty Neal. 

Susan Rayne 

Softly talls the Moonught. 

Kiss, but nevor tell. 

Oh Willie, we have 
you, 


Let me kiss him for his 
Mother. 

Nelly Bly. 

Coree'ta Cob, 

she c.. ce in the Valley 

Golden Years. 

Where has Lula gone ? 


missed | Jeanie with the lijht-brers 
Hair. 


eee 


Lonpon : 


ORAMER & CO. LIMITED, 


201, Reoznr Sraxet, W.; 
SIMPKIN, MARSHALL &@ 00, 
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LAST CONCERT OF THE SECOND SERIES. 
SATURDAY, FEBRUARY 26th, 1870. 


eer 


| 

| AccoMPANIsT : ‘Mr. J. G. “CALLCOTT. 
Conpuctorn: Mr. HENRY LESLIE. 
. 


| Saturday Cvening Concerts. 
| 








PROGRAMME, 





PART I. 
ij SEPTUOR ror Fiute, Osor, CLartvet, Horn, Bassoon, TRuMPET, AND CONTRA- 
BASSOON .,.++: coseseacessee Weukomm. 
) Messrs. R¢ \CKSTRO, “CROZ. IER, ‘LAZ ‘ARUS, ‘CATCHPOLE, ‘WOTTON, BOSWORTH, and SMITH. 
| CANZONET—“ My mother bids me bind my BE stieensemersaceiaiest hci Haydn. 
7 Miss CLARI FRASER. 
if ARIA—“Non piu andrai’’ (“ Le Nozze de Figaro ’’).........csccsccssescsessccevececcsccececocces - Mozart. 
uit Herr CARL BOHRER. 
| (From the Royal Opera, Dresden.) 
. GLEE—“ Come, see what pleasures ”.........../cccceccsseveces sseecescsovece cocvccccescooconsees cccce Eliot. 
| Tue Concert GLEE Unron. 
Miss FOSBROKE, Mdme. POOLE, Mr. W. H. HILLIER, Mr. EDWARD OSBORNE, 
- and Mr. GEORGE MELLOR. 
| ARIA—“ Non pin mesta” (“ Cenerentola”) _....<-cesceccee..0ssscnevssccssonssoccecoocecenssseeeneets Rossini, 
t Malle. PALMERINI. 
Hi SOLO FOR VIOLIN—Airs Hongrois ...ccccscceesscssecccscscceceesessecccees sevcecosceepec eecarececee Evust. 
} Herr WILHELMJ. 
i} SONG—“The Lady Hildred”  ..ccccccsccossscccccvcccses sscccccceseoscesescosee pooepccesccoocsocce sce Sa 
wl Mr. SIMS REEVES. 
@i (Harp Obbligato,.,...+..++0++5 .+..Mr. Joun THOMAS.) 
| SERENADE ror two Osogs, Two CLARINETs, TWO Corni DI BasseTto, TWO 
i Bassoons, FOUR Horns, AND 'CONTRA-BASSOON  ..cs2.seheisicheveescteveetecsssseee secoecee Mozart. 
i Adagio. Menuetto e Trio, Andante con Variazione. Finale. —Allegro. 
(First time of Performance in London. ) 
PART IL. 
GLEE— The Fisherman’s Good Night”? ..............ccasecssssececesessecceeees ssclhibiclla ath sesseeee Bishop. 
Tue Concert GLEE Unron. - 
SERENADE—“ Come into the garden, Maud” ..........csscecessesssecsesees dovevecccccocesceees .Balfe. 
Mr. SIMS REEVES. 
SOLO For Opon—Fantasic .........ccccccccscocccsovcscarsesscsosscocees evcceeees Ae 
Tat Mr. CROZIER. 
' ROMANZA—“ O, vago fior” SOCCER eeeee SOCK SSSESOHSS SEE eH eee eee eee Marras. 
1h; “Mdme. "PALMERIN ~ 
i SONG—* The free Lance” .0....00..ssscccccccccesessssssceseesescees sosevenesoee sedscesences eeveseee Lindpainter, 
Herr CARL BOHRER. 
BALLAD —“ Pretty dove” .coccoscccccccsccscsesosece socscosessvessstbssocves néncbbbeddbohesadeneneres J. P. Knight. 
a, Miss CLARI F RASER. 
SONG—* My pretty Jane”........ Secccccceessseeeoneseees sogentgndesescsocees seccecsercceges e6asenee eee Bishop. 
Mr. SIMS REEVES. j 
SOLO For VIOLIN—Fantasie Russe ..............sssecessssesscesesscerers Widinesedadioees sosseeses J. David. 
MITTS Herr WILHELMJ. 
GLEE—“ Blow, gentle gales /™ rapaheanedhenopnensanndeos, nace voceendeqnsndeenvsdccobqeagh ins sovssseee Bishop. 
,°,“A 70 Thm Concert GLE Unton. 






OVERTURE For WInb INSTRU BWP. ...00..0.cccccceeccceseccceesceeeeees Oe SO 


Doors open at 7, to Commence at 8, and Conclude shortly after 10. 


Popular Prices of Admission, viz., 1s., 2s., 3s.; Reserved and 
Numbered Seats, 5s. 








Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cnaunn & Con 201, Regent Street ond 43, Moorgate 
Street; Mrrowexy, Royal Library, 33, Old Bond Street ; L. Cock & Co., 63, N Street ; KutTH, }’ROWSE, 
and Co., 48, Cheapside; ALFRED Hays, 4, Royal Exchange Buildings ; ond at Mr. AMBROSE ‘Austin’s Uni 
Ticket Office, St. 5 Sry Hall, Piccadilly. 


————— 


el 
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